:** *} rhuengﬁso?{ean Union E U 4 C U It U re

CTPATErIS PO3BUTKY KYNbBTYPW
BIHHULIbKOI MICbKOI
TEPUTOPIANIbHOI FIPOMAAON

00 2025 POKY

TTTTTTTTT
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BiHHMLbKOT MiCbKOT pagu i Le Mmoxe He Bigo6paxkaTn nornsam
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LLUAHOBHI OPY3l!

KynbTypa He npocTo Bigo6paxae Halli TpaguLii
Ta LiHHOCTI, 6yAye MOCTU MiX Yacamu i MOKOniH-
HSMW, BOHa J2a€ PO3YMIHHS, XTO MU € i A0 HOro
nparHemo. Came 4yepes HallioHanbHY iAeHTNY-
HICTb MW MOBEPTAEMO Hallly CaMOOBYTHICTb Ta
NPe3eHTYEMO Hallly YHiKanbHICTb CBITOBI.

Lle i € B ocHOBI KynbTYPHOT CTpaTerii Halloi rpo-
mMaan. Lier BaxxnvmBumn fOoKyMeHT po3po6nsBcs

B HEMPOCTUM Yac - TpmBae 60poTbba 3a Hally
cBobopy i He3anexHicTb. Tum 6inbLu BigMNOBI-
panbHa Micis noknageHa Ha ycix Tux, xTo éyae ii
peanisoByBaTu.

CbOorogHi M1 roBOpUMO NPo HEOBXiAHICTb MU60-
KOro YCBIAOMITEHHS BTACHOIO KYNbTYPHOIO KOAY,
NpPo BU3HAYEHHS BEKTOPIB PO3BUTKY Ta apanTa-
LLiF0O 0O HOBUX BUKIMKIB. Baxnuneo 3abe3neunTun
LiHHICHE PYHKLLIIOHYBaHHS KybTYPHOMO NPOCTO-
py, MOro maTepialibHe i CMUCNOBE HAaMOBHEHHS B
YMOBaX BiIHW Ta MOBOEHHOT BiAGYA0BMU.

Bes Halloro MeHTanbHOro KynsTYpPHOro BifHOB-
NeHHS Ta NOLUYKiB HOBUX 06’'€QHaBYMNX CEHCIB
He Moxe 6YyTU BiAHOBMEHHS YKpaiHu SIK TaKoi.
MigTprmMka KynbTYPHUX iHiLiaTUB, KpeaTUBHNX
iHOYCTPIN, MOCUNEHHS BiAYYTTS NPUYETHOCTI A0
PO3BUTKY FPOMafM, 320XOHEHHS MELLIKaHLLiB [o

BUPILLEHHS Pi3HMX CYCMiNIbHMX MUTaHb - Lie BCe
BU3Ha4ae Halui Lini.

3aBasiku yyacTi y npoekTi €C «EU4Culture»,
BiHHWMLS BBiMLINA B TPiliKy MiCT YKpaiHu, siki oTpu-
Manu rpaHToBy MiATPUMKY Ha HarMUCaHHs cTpaTe-
rii KyneTYypU.

Tox cninbHO 3 eKcnepTamu, MUTUSMU, TPOMaACh-
KiCTIO HanpaLtoBanm AOKYMEHT, KU [O3BONMUTb
FHY4YKO pearyBaTh Ha noTpebu. Lie i 36epeXeHHs
KyNbTYPHOI CRapLHW, CTBOPEHHS YMOB A8t iH-
Terpauii BHyTPiLUHbO NepeMmilLeHnX oci6, Hana-
FOAXKEHHS MIXKYJBTYPHOrO Aianory Ta nigTpumka
coLianbHO-KyNbTYPHOI cchepu.

3aBasiku npoekTy «EU4Culture» mu Takox mae-
MO MOXJIMBICTb TPMMaTK MOAINbCbKY Ta YKpaiH-
CbKY KYNbTYPY B POKYCi MiXXHapPOAHOI CMiNbHOTH.

Y HalloMy MiCTi — 4y[oBi TanaHOBUTI tOAMN, SKi
roToBi TBOPUTU HOBE, JOMoOMarato4m 3éepiratu
Hap6aHHS CTONMITb. YNEBHEHUN, WO pa3oM KPOK
32 KPOKOM MW BTiTIOBaTUMEMO KYNLTYPHY CTpa-
Terito rpomagm, WO BiAKPUE HOBI MOXIIMBOCTI As
PO3BUTKY FPOMafu.

Micbkum ronosa M. BiHHULI
Ceprii MOPI'YHOB
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OcHoBHa MeTa apanTuBHoi CTtparTerii -
BUSIBNEHHS Ta MapKyBaHHS NPiopUTETHUX
HanpPsIMKiB pO3BUTKY KyNbTYpW BiHHMLBKOT
MiCbKOi TepUTOpianbHOI FpoMaan Ha nepiog oo
2025 poky. KynbTypa sik CyKyMHICTb coLianbHUX
MeXaHi3MiB Ta iIHCTPYMEHTIB, LLLO HapOAXYOThb
€MOLiiHY eHepreTnky oKpemoi NtoanHU, rpoma-
AV Ta CycninbCTBa B LLNOMY, MOBUHHA BNANBATH
Ha dPOPMYBaHHS iAEHTUYHOCTI Ta 3rypTOBaHOCTI
rpomagu. B cBoto Yepry, akTyanisaLis ananTMBHOI
KYNETYPHO-IAE€HTUYHOT MPIOPUTETHOCTI AO3BO-
NNTb MOCUNUTK POIb | 3HAYEHHS KYNBTYPHUX
npas i NoTpe6 NpencTaBHUKIB PiSHUX CMiNIbHOT
Y 3arafibHOMy KYNbTYPHOMY NPOCTOPI; BUHAUTH
LUNSXM NOAONAHHS KYNBTYPHUX TPaBM, HagaBLUM
MeLLKaHLSM peanibHy MOXIINBICTb A1 CamoBUpa-
XEHHS | CaMOBROCKOHAIIEHHS; BpaxyBaTu
KYNbTYPHi NOTpe6u NpeacTaBHUKIB PiI3HUX
CNiNbHOT Npy POPMYBaHHi 36anaHcoBaHoOro,
KpeaTUBHOro, TBOPYOro CEPenoBULL, SIKe
npopyKyBaTMMe iHHOBaLLii | cTaHe KaTanizaTopom
€KOHOMIYHOro PO3BUTKY Ta IHBECTULIMHOT
NpWBabnUBOCTi perioHy. Takum YMHOM,
Ctparterisi - OCHOBHa nepenymoBa g 6inbLu

AeTalIbHOro niaHyBaHHSA PO3BUTKY micTa

HaneXuTb OOHE 3 KITFOYOBUX MiCLLb.

AxTyanbHicTb: CTpaTerisi € iIHCTPYMEHTOM, LLO
pearye Ha BUKITIMKN CbOrOfeHHS: 3abe3neyeHHs
LiHHICHOTO PYHKLLIOHYBaHHS KYNbTYPHOrO
NpPOCTOpPY B YMOBaX BillHM Ta MOBOEHHOI
Bin6ynosu (MaTepianbHe, CEHCOBE | cMUCOBE
HaMOBHEHHS).

Ons pocgrHeHHs uiei metn CTparteris
aKLEHTYETbCS Ha HAaCTYMHUX MUTaHHSX:

+  BUWSIBNIEHHS Halb6inbLL PO3BMHEHNX CEKTOPIB
KyNbTYPW B rpoMafi, @ TakoX nepenymoB po3-
BUTKY HOBWX HanpsIMKiB;

+  BW3HaYeHH$ HAsBHWX Ta MOTEHLINHUX Nepe-
LUIKORA, AJ1S PO3BUTKY MPIOPUTETHUX BEKTOPIB;

+  iHTerpyBaHHS rPOMaACbkoi AYMKM i KynbTyp-
HUX 3aMuUTiB NPEeACTaBHUKIB Pi3HUX CMiNbHOT
y CTpaterito po3BuTKy;

+ iHTerpauis npuegHaHux rpomag ta BMoO
Y KYNBTYPHUI NPOCTIp MicTa;

«  dopMyBaHHSs nepeniky Heo6XiAHNX KPOKIB,
NPOEKTIB Ta 3aXOAiB, LLO CMPUSTUMYTb PO3-
BUTKY KYNbTYpPU B rpomMagi, popmyroymn
CninbHY iBEHTUYHICTbL Ta BiAMNOBIAaOYM Ha
BUKITMKM CbOTOOEHHS.

Ockinbku NiABULLEHHS PiBHS 3rypTOBaHOCTI

i opMYyBaHHS iAEHTUHHOCTI MELLKaHLLiB € OQHUM
i3 HaMBaXXMBILLMX pe3ynbTaTiB peanizauii
CTparerii, il pozpo6ka Bktoyana akTUBHE
3any4YyeHHs rPOMafCcbKOCTI, WO AO03BOMUIIO:

+  3i6paTu KinNbKiCHI i SKiCHIi AaHi LoJo HasBHUX
npo6nem i 3anuTis rpomagu;

« ccopmyBaTK rinoTe3m LLOAO ManbyTHLOrO
PO3BUTKY Ha aKTyasnbHICTb | MOX/MBICTb
ons peanizauii;

«  3i6paTy 3BOPOTHUN 3B'I30K LLLOAO NPOMNO3uLLin
CrTparterii i BinnoBigHO BigKOpPUryBaTH ix.



TakMM YMHOM, NiArPYHTSM po3pobku CTpaTerii
CTanu MipkyBaHHs, igei i 6a4eHHs noHan

3-0X TUCSAY MeLLKaHLiB rpoMagm, sKi 3éupanucs
npoTsirom 6-Tn micsiuie (3 rpynHs 2021 poky

no TpaBeHb 2022 pokKy) LWASXOM opraHizauii

i npoBepeHHs:

« 10 dpokyc-rpynoBux sycTpiden y rpomagi
i3 NpepcTaBHUKaMU PisHUX LiNbOBUX FPY;

*  OMUTYBaHHS FPOMaACHKOI BYMKM METOOOM
F2F, no sikoro pony4mnucs 6inbLu HixXX 2 TUCSYi
MeLUKaHLiB rpoMagm;

*  OHMaWH-OMUTYBAHHS MELLKaHLLB, B SKOMY
B3SI/IM y4acCTb 6inblU HixX | TUCSYa BiHHMYaH;

«  cepii cTpaTeriyHnx ceciri Ta HU3KU POBOHUX
KOHCYMbTaLin 32 y4acTo NPeacTaBHUKIB
npodinbHUx genaptameHTis BMP,
NpencTaBHWUKIB OpraHisaLin i yctaHoB
KyneTYpW Ta po3sinns, 6isHecy, HIO,
MUCTELbKUX OpraHizauin, monogi.

MapanensHo 3 rpyaHs 2021 no TpaseHb 2022
pOKY KOMaHpa eKkcrnepTiB NpoBena AoCiAHNLbKY
Ta aHaniTM4Hy poboTy Hap CTpaterieto,

sika cknapganacst 3 HaCTYMHUX KPOKiB:

KPOK |

OpraHizaLis po60Tu po60o40i rpynn 3 po3podku
CTparTerii po3BUTKY KynbTypWu. AHarnis cBiToBoro
AOCBiQY PO3pO6KN CTPaTerin pO3BUTKY KYNLTYPH
perioHanbHOro Ta MiCbKoro 3Ha4yeHHs. Pospo6ka
MeToponorii i CTPYKTYpPU ManbyTHbo! CTpaTerii.
AHani3 3aLikaBneHNX CTOPIH, LLiNbOBUX Fpyn

i cTenkxongepis.

KPOK 2

ManyBaHHS KynbTYPHOro po3BuUTKY. AHani3
PECYPCHUX MOXIIMBOCTEN Y cdpepi KyneTypH,
AO3BINNS Ta pO3BUTKY MUCTeLTB. [poBeaeHHs
HU3KW COLONOriYHUX JOoChnigXeHb B rpomagi:
aHKETHEe OMUTYBaHHS cepen, MeLLKaHLiB

(2044 yyacHuku), doKyc-rpynosi iHTeps'to

(10 @I, 96 y4acHuKiB, OHNANH ONUTYBaAHHS
(1075 y4acHukiB). Cepisl eKCnepTHUX NaHeNen.
dopmyBaHHS Manu npobénem, pecypcis

i MOXJIMBOCTEN PO3BUTKY KYNETYPU, MUCTELITBA
i BO3BINNA MicTa B rpomagi.

KPOK 3

Pospo6ka SWOT-TOWS aHanisy Ha piBHSIX:
MicTO i rpomapa — palioH MicTa — cy6panoH
MmicTa. KynsTYpHUIM NPOCTOPOBUIA aHanis

i knacTepuzauis. Pospo6ka nynis: «npoénemun —
3anuUTU — MOXIMBOCTI». IHTerpallis nynis

Ta POPMYBaHHS NAaHOK B3aEMOAIT | KOMYHiKaLLil
HanpsIMKiB pO3BUTKY KYNETYPU, MUCTELITBA

i po3Binns B rpomapi. PopmyBaHHs 6a30BUX
NPOrHO3iB PO3BUTKY. AHai3 NOKanbHUX,
perioHanbHUX, HaLiOHaNbHUX i Mi>)KHapPOOHUX
TpeHaiB. AganTaLis A0 TOKanbHOro KOHTEKCTY.
Pozpo6ka Bisii, micii, onepauiiHux uinen

i 3aBAaHb 3 PO3BUTKY KYNLTYPU, MUCTELITBA

i po3Binng micta. PopmyBaHHs 6a30BOro
KaneHpaps Ta iHBMKaTOpPiB BNPOBaAXKEHHS
ornepauinHux Linew i 3aBpaHb 3 PO3BUTKY
KYNBTYPW, MUCTELITBA | AO3BINNS MicTa.

LUIHHOCTI

Peanizsauia Ctparterii nepen6ayac, Lo KIto-
4OBIi Y4aCHMKWN MatoTb CMiNbHi LLiHHOCTI, LLO
CUHXPOHI3YIOTh iXHi Ail B BOCSIrHEHH
nocTasfieHoi meTu. LIiHHoCTi matoTb
iepapxito, 3rigHO 3 KOO CMoYaTKy BaXKJIMBO
[OCArT! 6a30BUX, @ MOTIM — NepPenTn

Ha HacTynHi piBHi. Ligs CTpaTterisd nponoHye
came Takun nepenik LiHHOCTEN Ha OCHOBI
MaTepianis po6o4nx NoisgokK i cecin i3 3aui-
KaBIEHMMUN CTOPOHaMU, @ TaKOX Ha OCHOBI
aHani3y iHWK1X MicT YKpaiHu Ta CBITY.

BasoBi LWiHHOCTI gnsa 3a6e3rne4YeHHs B
pauoHi:

« Gesneka: cepefoBsuLe, afanToBaHe 0O
3OBHILLUHIX | BHYTPILUHIX BUKMMKIB Ta 3a-
rpos, abo Take, Ae iMm NpuaineHa Hanex-
Ha yBara Ta MPOBOAMUTLCS MOHITOPWHT;

+  3ab6e3nevyeHicTb 6a30BUMU KYIBTYPHN-
MU pecypcamu;

+ colianbHa AOCTYMHICTb: KOMOPT AN
KOXHOMO MeLUKaHLs He3anexHo Bif,
BiKY, CTaTi, COLLia/IbHOro CTaHy.

LliHHocTi HacTynHoro piBHS (BHYTPiLWHI):
+  CTanicTb KyNbETYPHOI CUCTEMMU;

*  aKTMBaLlis BHYTPILLUHIX npoLecis:
dOpMYIIOBaHHS | LOTPUMaHHS
CTpaTeriyHnxX Linen po3BuUTKY;

+  aKTWBaLisl 30BHILLHIiX MPOLIECIB:
3asly4eHHs iHBECTOPIB, CTENKXONAEPIB,
MigBULLEHHS NMOTOKIB CMOXMBaYiB
KyNbTYPHOrO MPOAYKTY, TYPUCTIB,
npe3eHTaLis Ha HalioHanbHOMY
Ta MiXkKHapORHOMY PiBHSIX.



BIHHULIbKUWN KYTNbTYPHUA KO[,

Kynetypa rpomagu y umndppax

MPO ICTOPIO TPOMAOU

MicTo BiHHULUS Ta noro TepuTopiaibHa rpomaga
MatoTb CraBHy 6araToBikoBy iCTOPItO. 3aNMLLIKM
CTapopaBHiX ropopuLy, CBigyaTh Npo Te, Lo NOoro

TepuTopis 6yna HaceneHo 3 MMOGOKOT [aBHUHMN.

3a ycTaneHoto icTopiorpadivyHoto Tpaguuieto
AaTolo 3acHYBaHHS MicTa BBaxaeTbes 1363 pik,
Konwu nicns nepemorn y 6utei Ha CuHix Bopgax
(1362) Benunkmn NMTOBCLKNN KHA3b Onbrepg,
3BiNbHUBLUM [Nopinng 3-nig 3010TOOPANHCHKOT
3anexHocTi, cTBopuB MNoginbcbke KHA3IBCTBO
nig, pykoto kHs3iB KopiaToBuyis i Hakazas
YKPINnsiTM MicueBi NoceneHHs.

HanpwukiHui XIV ctonitTs yaineHe Mopinbcbke
KHSI3iBCTBO 6YN0 NikBigoOBaHe Ta iHKOpNopoBaHe
po cknapy Benwvkoro kHsizsiBcTBa JIMTOBCHKOrO,

a B MiCTi Np1U3Ha4YeHOo NepLIoro BiHHULbKOIO
cTapocTy. BogHouvac c*)opmyBanacg MilllaHCbka
rpomaga, |0HyBaHHs| Kol OPUANYHO éyno
BU3HaAHO y cepennHi XV cToniTTs. BiHHWYaHK
Masn NpaBo BMAaCHOCTI Ha MiCbKY 3€MJIt0, TOpru
Ta ipMapKu1, TOProBo-rNpoMM1CIIOBi 3aknaam

Ta iHLWi camoBpsAHI Npasa. 3 no4aTtky

XVI cToniTTs MillaHu perynspHo obupanu BiNTiB
Ans ynpasniHHS MiCTOM.

3a ymoBamu JTto6niHcbkoi YHiT (1569) BiHHULS
yBiviwna po cknapy Peyi MocnonuToi. BigToai
pO3rnoYaBcs HOBUWN €Tarn OCBOEHHS TYTELLHiX
3emensb. Big 1570-x pokiB CTapOCTUHCBKUI YpPsIA,
Ha MiCbKMX 3eMIsIX OCaf>XyBaB 3aMKOBi cena
XuxuHui, BuwHg, LsixxnH, Beomegka ToLo.

1598 poky micTo cTano ueHTpom bpaunascbkoro
BOEBOACTBA, aKTUBHO 3pPOCTano TepUTOpiasibHO:
noctanu nepepmicts Capkun, Cnobinka Oy6uLib-
koro, BiHHMLbKiI XyTopu, Mani XyTtopw, LLiTkK

Ta TeneneHbkun. 3aBASKM NOPOIYMIHHIO MiX CTa-
pocTamu Ta MilaHcbkoro rpomaoto 30 TpaBHS
1640 poky BiHHUUS oTpumana Marpebypabke
npaBo 3a npuBineem kopons Bnagucnasa IV.

3 no4yaTkom XmenbHUY4rHM (1648-1657) BiHHULUS
CcTana LeHTPOM Ko3aLbkoi coTHi KanbHuubkoro
nonky, a y 1653-1710 pokax (3 nepepsamu) 6yna
MOSIKOBMM MiCTOM YKPaiHCbKOro Ko3aLiTBa.

BHacnipok PyiHu, Big novatky XVIII ctoniTTs
BIHHMLbKI MiLLL@aHW PaKTUYHO BTPATUIM NMPaBo
Ha camoBpsiayBaHHs. bopoTb6a 3a BifHOBNEHHS
CTaTyCy MillaHCbKOI rpOMaamu posnoyanacs

y cepenuHi cToniTTs i 3aBepumnacs y 1790 poui,
Konu BiHHMUS oTpuMana nigTBepaXKeHHS
npusineis 3a Marae6yp3bknm NpasBoMm.

3a ppyrvm noginom Pevi MocnonuToi (1793)
BiHHULS 6yna nipnopsinkoBaHa Bnapi Pociicbkoi
imnepii. Y 1793-1796 pokax 6yna LieHTpOM
BpaunaBcbkoi ry6epHii, [796-1797 pokax —
LeHTpoM bpaunaBcbkoro HamiCHULTBA.
HeBpoB3i agMiHiCTpaTUBHO-TepUTOpPIanbHi
peopraHisaLii noHnaunu ctatyc BiHHULI fo piBHS
noeitoBoro micta (1797).

MicTom npopoBxXyBaB ynpasBnsiTM MarictTpar,
3aMiHeHW Y [846 poLi MiCbKO AyMOIO —
npencTaBHULLKMM OpraHom Brnaau. |3 sanposa-
O>KEHHSM MicbKoi pedbopmu BiHHMYaHK 3 1880
pOKy oTpMManu npaBo o6upaT rMacHUX MiCbKOI
RyMW ik PO3MOPSIAYOrO OpraHy, @ TakoxX CTBOPH-
1M BUKOHaBYUI OpraH Bnaau — MiCbKy ynpasy.

Boane camoBpsipyBaHHS 326e3Me4nno ctanum
PO3BUTOK MiCTa YNPOAOBX AECATUNITb | O3BONN-
no BiHHMUI nig Yac MepLuoi cBiTOBOI BiNHM cTaTh
dPakTUYHUM, a 3rogom odiLiMHMM agMmiHicTpa-
TUBHUM LieHTpoM lMNopinbcbkoi ry6epHii. Y Takomy
cTaTyci micto nepebysano go 1926 poky.

Y po6y YkpaiHcbkoi pesontoLii 1917-192] pokis

Ta pisneHocTi YkpaiHcbkoi HapopHoi Pecniy6niku
(YHP) BiHHMUS HeopHOpa3oBo BnpofdosxX (918 -
920 pokis mana ctatyc Tumyacosoi ctonuui YHP.
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Y papgsiHCbkMi nepiod BiHHULS cTana ueHTpom
BiHHWMUbKOT 06nacTi (1932) i sHoBY 06'enHana
noginbcbki 3emni. Y 1930-1937 pokax BiHHMLbKIN
MiCbKil pagi 6ynu nignopsiaKkoBaHi Takox
HacesieHi MyHKTW BiHHMLIbKOrO palioHy.

CoLioeKOHOMIYHWUI Ta KYNBTYPHWI NOTEHLian
MiCTa 3pOCTaB TakoX 3a PaxyHOK NMpUEQHAHHS
nepepMicTb Ta HaBKOMULLHIX cin: CTaporo

micTa (1934), MaTHu4YaH (1938), Taxunoea (1950),
BiHHWMUbKNX XyTOpiB, Cabaposa (1967)

Ta Muporosoro (1972).

HoBui eTan po3BMTKY CamMOBpPSAHOCTI TEPUTO-
pianbHOI rpomagu micta BiHHMLI po3noyaBscs

nicns BiOHOBNEHHS He3anexXxHocTi YkpaiHu (1991):

fdepxkaBa npuvepgHanacs no €Bponencbkoi XapTil
MiCLIeBOro CamoBpsiAYBaHHS Ta yxBanuna 3akoH
YikpaiHu «[Mpo micLieBe camoBpsiayBaHHS

B YkpaiHi» (1997).

Jlorika couianbHO-€KOHOMI4YHOMO PO3BUTKY
opraHiamy BiHHULI o6ymoBuia cyTTeEBE pO3LUM-
peHHs Mex micTta (2015). 5 TpaBHs 2018 poky
HabpaB YMHHOCTI 3akoH YkpaiHu «[1po BHeceH-
Hsl 3MiH 0o 3akoHy YkpaiHn «[po po6posinbHe
o6’egHaHHS TepuUTOpiaNibHUX FPOMag>» LLOAO
[O6pPOBINBHOrO NPUEQHAHHS TEPUTOpPIaNbHUX
rpomagp, cin, cenuy, 0o TepuTopianbHUX rpomMag,
MicT pecny6nikaHcbkoro ABTOHOMHOI Pecny6ni-
Kk Kprm, 06nacHoro sHa4yeHHs». 3aKOH BXOOMB
[0 nepeniky BaxNBUX ANs MPOAOBXEHHS Ae-
LeHTpanizaLii 3aKoOHOMpPOEKTIB | 6yB MPUNHSITUI
BepxoBHoto Papoto Ykpainu 3 kBiTHs 2018 poky.

PilueHHsM BiHHWULbKOT MiCbKOi pagu

Bif, 26.10.2018 p. 3a N21385 yTBOpeHO BiHHULIbKY
MicbKy 06’€qHaHy TepuTopianbHy rpomany
LUNSXOM NpUEQHaHHS 0o BiHHUUI cmT. OecHa.

BipnoBiaHoO po posnopsiaxeHHs KabiHeTy
MinicTpis Ykpainu Big 12.06.2020 p. N2707-p
«[po BU3Ha4YEeHHS aAMiHICTPaTUBHUX LEHTPIB
Ta 3aTBEPOKEHHS TEPUTOPIN TepUTOpPianbHNX
rpomap, BiHHMLbKOT 06nacTi», pilLEHHSIM
BiHHMLUbKOT MicbkoT pagu Big 20.11.2020 p. N2 6
Ha TepuTOpil cdoopMoBaHOI BiHHULIbKOT MiCbKOT
TepuTopianbHOI FPOManmn yTBOPEHO

3 CTapOCTUHCBKUX OKPYTU:

BiHHULbKO-XYTIPCbKNIN CTapPOCTUHCBKUI OKPYT
3 LeHTPOM B ceni BiHHuUbKi XyTopu, o cknagy
SIKOro BXOAUTb TepuTopis cin BiHHMLLKI XyTopw,
Mucapieka, LLiTku;

CTapHVLbKNI CTaPOCTUHCBKUIA OKPYT 3 LLEHTPOM
B ceni CTapHUUS, 0O cKiafy sKOro BXOASTb
TepuTopii cin CtapHuus, Benuki KpywnuHui,
Mani KpywnuHui, lfaBpuLuiska;

[eCHSHCbKNI CTaPOCTUHCHKUI OKPYT 3 LLIEHTPOM
B CenuLLi micbkoro Tuny [JecHa, po cknapy sikoro
BXOAMUTb TEPUTOPIs cenuila micbkoro Tuny [JecHa.

BiHHMLUbKa MiCbka TepuTOpiaiibHa rpomaga
€ NPaBOHACTYMHUKOM BCbOrO MaliHa, Npas
Ta 060B'I3KiB TEpUTOPiaNbHUX rpomMag,

Lo yBivWAK Ao ii cknagy.

BiHHMLbKa rpomMaga Mae KOMPOPTHUM A1 XUTTS
KYNBTYPHO-MUCTELbKUI NPOCTIpP, IKUW B CBOEMY
nepcnekTUBHOMY MOTEHLiani 30aTHUN 3200BOMb-
HUTWU KYNbTYPHi NOTpebu pisHNX coLianibHO-
BIKOBMX KaTeropir MiCLLeBOro HaceneHHs:

apxe 2/3 BiHHMYaH (66%) 3a00BOMEHI XXUTTIM

B rpomagi, a 72% - 3a00BOeHi came KyJbTYPHUM
XUTTSIM rpOMaau.

3 iHWoro 60Ky, Manxe 4YBepTb rpOMaam
BiHHMLI (23%) — He3apoOBOMEHI XUTTIM B rpomagi,

a KOXeH MaTun mellukaHeub rpomagm (19%) -
He3a[0BONEHUN KYNLTYPOO rpoOMaaMu.

Mpwv LbOMY 3a OCTaHHIN pik (A0 NOBHOMaCLUTa6-
HOT BiMHW) GiNbLU HiX MofoBMHa rpoMagm BiHHML
(52%) BKasyoTb Ha MO3UTUBHI 3MiHW B rpomMap;,

a 47% - Ha NO3UTUBHI 3pYLLUEHHS Yy cdepi
KYyNbTYpW rpomapm. Ane TpeTUHa MeLLKaHLiB
BiHHMLI (31%) BBaXatoThb, LLO XMUTTS B rpoMagi
noripwmnock, a 39% - BKasytoTb Ha MOTipLUEHHS
came B cdoepi KynbTypu.

Lli HeraTMBHI OLiHKN O6YMOBIEHI MEBHUMMU
3arafibHMMM coLlianbHO-EKOHOMIYHUMMN
dakTopamu:

*  BMJIMB Ha PO3BUTOK FPOMafn KpU3oBUX SBULL,
MOBSI3aHMX 3 KAPAaHTUHHUMU 3axXonamu,
CMPSIMOBAHMUMM MPOTU PO3MNOBCIOAXEHHS
COVID-19;

+  HecTabinbHOK €KOHOMIYHO | MOMITUYHOO
cuTyauieto B KpaiHi 3aranom;

+  cnabkMmn Temnamu posBuUTKy cchepm
KYNbTYPW MOPIBHSIHO 3 KY/ETYPOO
B PO3BMHYTUX KpaiHax.

MicTo, Ha AyMKY BiHHMYaH, € KOMPOPTHUM 1S
6inbLIOCTi couianbHUX, EKOHOMIYHUX Ta KyNbTYp-
HUX rpyn. B nepLuy Yepry, Lie cTocyeTbes AiTen
(piBEHb KOMPOPTHOCTI CTAaHOBUTL 59%),
nignitkie (55%), monogi, ska HaB4aeTbCH

(18-25 pokiB) (59%) i monogi Big, 25 po 35 pokis
(54%). Takox BMCOKi MOKa3HUKN KOMGPOPTHOCTI
cnocTepiratoTbes ans Typuctie (53%), melLkaHLiB
cepepnHboro Biky (35-60 pokis) (51%), npencTas-
HWKIB pisHWUX penirin (50%), rpomagcbkmx
akTuBicTiB (49%) | MuTLIB (>kKMBOMMUC, MYy3KMKa,
TeaTp, xopeorpadis Towwo) (48%).



A OT HallMeHLL KOMPOPTHE MIiCTO - ons ntopgen
3 iHBanigHicTio (38%), ntopgent i3 AUTI4YMMU
Bisouykamu (42%), iHosemuiB (43%) i MeLLKaHL,B
cTaplioro Biky (cTapLui 3a 60 poki) (44%).

OuiHoBaHHS cdpepu KynbTYpU BiHHMYaHU po-
6NnsTb NepeBa>KHO 3 0COBUCTOro AOCBIAY -
CNoCTepEeXEHHS 32 KYNbTYPHUMM aKLisiMU,
3axofamMu, Lo BifGYBatoTbCS B MiCbKOMY NMPOCTO-
pi (29%), abo oTpumytoum iHcpopmauito 3i 3MI,
IHTepHeTy Ta couianbHUx mepex (23%)

Ta 0CO6UCTOro [OCBIAY Y4aCTi Y KYNbTYPHUX
3axofAax, CBSATax, KOPUCTYBaAHHS KYNbTYPHUMMU
MOX/TMBOCTSMU rpomaau (6iénioTeka,
nanau/6yanHOK KynsTypu Towwo) (21%).

Cbomuii pik nocninb BiHHULS BU3ZHaETbCS
nipepom HaMKoMOPTHILLMX MICT s XUTTS

B YKpaiHi, 3a pesynsrataMy BCeyKpaiHCbKOro
OMUTYBAHHS, sIke MPOBOANTbL CoLlionorivyHa rpyna
«PeNnTUHI». A 74% ONUTaHUX BIHHWYaH BBaXatoTb,
LLLO MiCTO PO3BMBAETLCS B NMPaBUIBHOMY
HanpsMKy. MO3NTUBHUI IMiAX KynbTypu BiHHULI

MOXHa CrocTepiraTi B TOMY acoLiaTUBHOMY
psiay, SKWIM 3ragyeTbes Mig 4ac po3mMoB Npo

MICTO i MOro icTopito Ta KynbTYPY, | SKUI BKtoYae
nokauii, 3aknagm, neeHi saxoau: LLleppuk, Teatp
CapoBcbkoro, €Bponericbka nnoa, fitn, TBopui
nrogu, poHTaH «PoweH», «BIHHWLIaHCbkuniA»
decTuBansb, LikaBa apxiTekTypa, «VinBookFest»,
Konepx mucTteuts, 3amkoBa ropa, Onepa decr,
Xpamu, MasiHcbkui, BiHHWUS oxas decT, ByanHok
odpiuepis, PinapmoHis, Myser BiHHULI, MucTeLb-
ka ocBiTa i BuxoBaHHsl, MMM 3ops, ekckypcii,
KiHoTeaTp PoauHa, myzen MNMuporosa, KiHO

nig BiAKpUTUM HebOM, BynnYHa iXa, 6ibnioTekn,
BULLHS, XunBonuc, Air Fest, Gogol Fest, Ticket to
the Sun, NGO MJ1AN, PIROGOV SKY, Monogix-
HUNM ueHTp KBappat, npocTip «[Miy», Bynuus
Co6opHa, Bexa ApTuHoBa, Myzen KoLto6uH-
cbkoro, anest KocmoHaBTiB.

BullesazHaveHi KynbTypHO-MUCTELbKI aKLji

B CBOEMY KYJIETYPOTBOPHYOMY MOTeHLUiani
CYyNpOBOAXYHOTbCS EMOLLIMHUM 326apPBNEHHSIM,
9Ki € YaCTMHOIO LWACUBUX XBUIIMH Ta crioragis.

Came cyvacHi TexHosorii po3po6ku nopin
[O3BONSIOTb BUKITMKATU Y CNOXMBaYa KyNbTYPHUX
6nar BigKPUTICTb, LUMPICTb, MOCMILLIKY.

BaxknnBUM CTPYKTYPHUM KOMMOHEHTOM KYNbTYp-
HOro AiCTBa € ONTUMICTUYHE CBITOCMPUNHSTTS,
Bipa y Wacnuse manbyTHe, noBara [o CBOro Ko-
PiHHS, 36epeXeHHs YKpaiHCbKOro KOopuTy

B PISHOMaHITHUX KYNbTYPHO-MUCTELbKUX
npakTuKax.

Ane, Ha Xanb, 3anMLWatoTbCs 1 AO3BINNEBI
doopMmu, SIKi BUKITMKAIOTb HEraTUBHI acouiauii

Yy CMOXUBAYiB KY/IbTYPHUX MOCHYT, a Came:
LWABNOHHICTb KYNBTYPHUX aKLin, BiACYTHS cnisn-
paus, HU3bKUNI piBEHb AOCTYMHOCTI, MPOBIHLiN-
HiCTb, KyNbTypa MOBERIHKM, KyNbTypa A03BIinns,
3aCTil MUCTELbKOI OCBITH, cnabka Micbka
KyNbTYPHa iBeHTUYHICTb, PeNKOoBICTb, HECTa4a
iHdpopMmaLii, HecTabinbHICTb, CipiCTb, pagsSHCbKUN
dopmart, NokazoBicTb, GanayxicTe. Came Tomy
Ha Yaci popMyBaTN HOBY CMOXMBYY KYNETYPY

Ta CTpaTeriyHO BMPaxoByBaTH ii ePeKTUBHI
KOMMOHEHTMU.



KYJIbTYPHI PECYPCU

KyneTypHe XuTTs BiHHMLbKOT rpomanu,

Ha BYMKY BiHHWYaH, CbOrOAHI «KPYTUTbCS»
HaBKos10 poHTaHy, EBPOMNENCbKOI NIIOLL,

Teatpy CapoBscbKkoro, LleHTpanbHoro napky,
KpaesHaB4yoro myseto, Myseto miHiaTiop,

Myzeto peTpoTexHiku, Myseto BiHHML,
BuweHcbkoro napky, Bynuui Co6opHOI,
3amMKOoBOI ropu, KiHOTeaTpiB, XpamiB, cepegMicTs,
npocnekTy KocMoHaBTiB, nokauin y Mikpo-
panoHax, HayKoBMX BifAiNiB My3eiB, LUKiS.

Lli npocTopw i 3aknagu ctanu nnatpopmotro

Ans peanizauii HAMPIZHOMaHITHILLMX 3aXofiB

i QiSINbHOCTI KONEKTUBIB, CEPER, IKMX BUOKPEMITHO-
IOTbCSl CBOEIO YHiKaNbHICTIO: KONEKTUB

im. PogioHa Ckaneubkoro, HAapOQHi KONeKTUBHY,
Pok-kny6, Cten-komnaHis, 3opsiHa Mpis,
decTmBanb NONbOBOI KyxHi iM. Tapaca Cuuya,
3aryn-decr, Air Fest, dpectnBanb akTyanbHoi
TBOpPYOCTI, NpoekTn Onekcanppa HukuTioka,
amMaTopPCbKUI KOPOTKUI METP, NiTepaTypHO-
memopianbHU mysen M.Kouto6uHcbKoro,

LleHTp «KBapgpaT», MUCTELbKI LUKONMU,

OeHb micTa, JeHb EBponu, AXXa3oBUN dpecTusans,
ManCcTep-KNacu 3 POro3oneTiHHS.

A OT OLiHIOYUM SIKICTb KYNBTYPHUX YCTaHOB MicCTa,
SIKi MeLUKaHLi rpomaau BiaBiayBanu NpoTsarom
OCTaHHiX [12-Tn micsuis, o TOM-10 BoHwM
BiAHOCSTb: [lep>XaBHUI akageMiYHUA MY3UYHO-
apamaTuyHui Teatp imeHi CapgoBcbkoro (65%),
O6nacHun kpaesHaBunn mysen (57%),
HauioHanbHui myseli-cagnéa M. |. Muporosa
(53%), Micbkun nanau mucteuts (51%),
O6nacHuin xyaoxHin mysen (50%), ByanHok
Odiuepi (49%), kiHoTeaTpu B TPL, (49%),
INitepaTypHo-memopianbHui myser M. Kouto-
6uHcbkoro (48%), O6nacHy cinapmoHito

0

im. M. INleoHToBMYa (46%) Ta LleHTp icTopil
BiHHWULi / My3en BiHHuLi (46%).

LLlopo KynbTYpPHUX Ta coLianibHUX 3axOfiB,

SIKi BiABiAYBanu BiIHHWYaHN NPOTArOM OCTaHHIX
12-TK MmicauiB B MicTi, | 9Ki HaNGINbLe 3anam’aTa-
nvcs, suainstoTtecs Ticket to the Sun,

Air Fest, marictep-knacu, deHb €Bponu,

[eHb micTa, XOpOBUI KOHKYPC-pecTmBanb

im. M. [I. JleoHTOBMYa, KOHLEPT CUMAIOHIYHOrO
OPKeCTpY, POK-KOHLIEPT, BiHHMLbKa MiCHS poKy,
MarictepHsi rpomag, VinBookFest, Bedip pomaH-
cy, VINNYTSIA JAZZFEST B aeponopTy, batn¥Ym,
Mic BiHHWUS, 3ipka Ha SnnHLI, BUCTaBa

«Pomeo i OxynbeTTa», BUucTaBa «Hiv nepen,
PispBom», KiHO nig BigKpnTUM He6OM,

KBK 'y 3opi, BikeHn maHppiBHUKiB, Mporoscbkunm
nikHik, Bogoxpelya Towo.

BiHHMYaHU MO3UTUBHO OLIHIOKOTb KiNbKICTb
peniriiHMX YCTaHOB Y MICTi, ane He ayXe 3afoBo-
NeHi X 9KiCHO [OCTYMHICTIO | KOMPOPTHICTHO.
Takox go6pe MeLlKaHLi rpOMaan OLiHIOTb
KiNbKiCTb TEMaTUYHMX Ta 3arafibHOMICbKUX
KYNBTYPHUX 3aXOfiB, O roBOPUTL NPO pPi3HO-
MaHITHUM PYHKLIOHaNnbHWI NipXin B opraHizauii
KYNBTYPHO-MUCTELbKUX JIOKALLiM Ta 30H.

Ane sKicTb LMX 3ax0pfiB We noTpebye aoonpa-
LoBaHHS. A OT HanbBinbLL HEraTUBHO BiHHUYaHU
OL|iHIOIOTb coujianbHi akLii i nporpamu,

SIKi XapakTepuaytoTbCs HEAOCTATHIMU KiNbKiCHN-
MU Ta SKiICHUMU XapakTepUCTUKAMMU.

LLloao ouiHOK BiKPUTUX NPOCTOPIB MicTa,

SIKi BigirpatoTb ponb KyNETYPHUX LEHTPIB MicTa

i rpomagm, To 3 NornsAy Ha piBeHb 06naLlTyBaHHS
i ecTeTUKN HarKpalle BIHHUYaHU OLHIOTh
6ynbBap no npocnekTy KocMoHaBTiB (panoH
«BuweHbka»), LieHTpanbHUN MiCbKUI NapkK

im. lleoHTOoBMYa (LeHTP) Ta HabepexxHy PolueH

(ueHTp). A Havripwe - BULIEHCbKMI MNapK
i npocTip «3amkoBa ropa».

3 nornsiay Ha AOCTYMHICTb | KOMJPOPTHICTb
KYMBETYPHMX JIOKaLLi HaWBULLL OLLIHKM OTpUManm
nokauii cepeamictsa: ManpaH HesanexHocrTi,
Mnowa lepois He6ecHoi CoTHi i CkeBep

Ha €BponencbKin NnoLi, sKi gornosHtoe Jliconapk
(XmenbHMubKe Woce). A Woa#o HauripLmx,

TO Le ANns BiHHMYaH 3HOB BuLeHCcbkui napk

i npocTip «3amkoBa ropa».

3 ornsigy Ha 6e3neky KynbTYPHUX NPOCTOPIB -
HanbesnevHiwnmm € ManpaH HesanexHocTi,
Mnowa lepois He6ecHoi CoTHi, a HanGinbLu
He6e3Mne4YHUMM - NPOCTip «3aMKoBa ropa»,
INiconapk (XmenbHULbKe Wwoce) i BuweHcbkui
napk.



MNOTEHUIAN
(3a AaHUMKM NapTUCUNATUBHUX NPaAKTUK
i ekcnepTHUX NnaHenewn)

YsiBfIeHHs PO ManbyTHE KynbTypu rpomanu,

B MepLUy Yepry, MOBUHHO MOYMHATUCS 3 POSYMiH-
HSI CMOXWBYOI aKTUBHOCTI T MEPCMEKTUBHOCTI
MPW CTBOPEHHI KYNBTYPHUX NPOAYKTIB i mocnyr
BCiMa CTeMKXxonaepamn KynsTypHUX TpaHcdop-
Mauin. OcobnmnBoro sHa4eHHs HabyBae AeTanbHe
BMBYEHHS CY4aCHOIO PO3YMiHHS MOHSITTS
«BiNbHUM Yyac». Tak, go TOM-10 Buais 0o3Binnsg
BIHHWYaH YBINLLM NPOFYASHKM | BOCNIAXEHHS
micTa (51%), cninkyBaHHS i YNTaHHS B coLlianbHMUX
mepexax (45%), nepernsp, Bil€OKOHTEHTY

B MepexXi (38%), Teatp (32%), BiABioyBaHHS
pecTopaHiB, TeMaTU4HMX kadpe (29%), cnopT

i cnopTuBHiI irpu (28%), camoocBiTa, caMopo3-
BUTOK (26%), BiABiAYBaHHS KOHUepTIB (21%),
BiABiAYBaHHS KiHoTeaTpiB (19%) Ta ekckypcii
(18%). NMnwe 12% BiHHW4YaH BKa3yHOTh, LLO O HUX
AO3BINNS Le NPOCTO «MOCURITU» YU «MonexaTn».
Mpw LbOMY, BaXXMBO BiA3Ha4MTK, WO 2/3
MeLLKaHLLiB rpPOMaAn HamaratoTbCs niaHyBaTy
CBIW BiNbHWI Yac, BUXiOHI, Xo4a i Ha HeperynspHin
OCHOBI, a2 10% BiHHWYaH po6NSTb Lie NMOCTINHO.
Ha yJaci € dpeHoOMeHooriYHe NepeoCMNCIEHHS
KyNbTYPW MNaHyBaHHs NepCcoHanizoBaHOro
Bi/IbHOMO Yacy, Lo Y CBOEMY MOTEHLINHOMY
PO3BUTKY € MEPCNEKTUBHUM OISl OHOBIIEHHS
MPOMOHOBAHMX KYSETYPHUX 6nar i MoCnyr.

Ane 6inbLu Hixk YBepTb (27%) MeLUKaHLiB rpomMa-
AV HEe MatoTb 3BMYKU MNaHYyBaTU CBOKO KYNBTYPHY
nporpamy Ha BUXigHi, i Lle MepeBaxHo npeacTas-
HWKW MOBaXHOro Biky. MpuUynHamu, LLO YHEMOX-
nuBROIOTL 260 3aBaXatoTb BIHHWUYaHaM MaHy-
BaTW KyNbTYPHY NpOrpamy Ha BUXifAHi B nepLuy
Yepry € BUCOKI LiHWN BXiAHWX KBUTKIB ANs BiABiAy-
BaHHs 3aknagis (42%), HecTa4a iHpopmaLii npo

po6OTY KYNETYPHO-A03BINNEBUX 3aknaais (27%),
HecTava iHpopMmaLii Npo KyneTYpHI nopdii (27%),
npodecinHNn piBEHb MEHEAXMEHTY KYNbTYpP-
Ho-po3BiNNeEBMX 3aknagnis (20%).

JopaTkoBo MeLlkaHLi rpomaaun B6avatoTb Npo-
6énemu 1 y BiACYTHOCTI 3aknagfis, ski Bignosiga-
nn 6 iX KynbTypHUM noTpebam (16%), HU3bkni
piBeHb O6MaLUTYBaHHS KYBTYPHO-AO3BINNEBNX
saknagiB (16%), HEKOMOPTHI NPUMILLEHHS
saknagis (14%).

OCHOBHMMM Npo6riemMamu isfbHOCTI KyJBTYPHO-
AO3BINNEBUX 3aKNafiB, ki NOTPebyoTb BTPYYaH-
H$ | BUPILLEHHS, BIHHWMYaHW BBaXatoTb BiACYTHICTb
MUCTELIbKMX MPOCTOPIB Y MikpopanoHax (32%),
HepoCTaTHICTb iHGOPMaLLil PO KyNbTYPHi 3axonu
(29%), BiACYTHiCTb Cy4aCHOI KOHLIEPTHOI 3anu
(25%), BigCyTHICTb MYHiLMMNanbHOI ranepei
cy4yacHoro mmcrteuTsa (24%), HeQoOCTaTHIO
KiNbKiCTb CMOPTUBHUX KOMIMIIEKCIB A8 PiSHUX
BikoBUX kaTeropin (21%), BigcyTHICTb NpocTopiB
Ans nopgen ctapworo Biky (19%) Ta HepocTaTHIO
KiNbKICTb AUTIYNX MaAaHUYNKIB Y MiKpopanoHax
(17%).

| BUpiLWEHHS LMx Npo6nem BiHHMYaHW Noknaga-
IOTb B MepLUy Yepry Ha Bnagy rpomagm (66%),

a TakoX Ha MeLuKaHLUiB rpomapm (43%), To6To
cniBnpauto LMX ABOX iIHCTUTYLIN. HeoaMiHHMMM
y4acHMKaMM NO3UTUBHUX 3MiH Y cdpepi KynbTypu
TaKOX MOBMHHI CTaTK, Ha AYMKY BiHHUYaH

i pepkaBHi KynbTYpHI ycTaHoBM (39%),

SKUX MOBUHHI JOMOBHUTU rPOMafChKi opraHizauii
(27%), micuesi 3MI (20%) | kOMepLUinHi
opraHizauii (20%).

OCHOBHMMU NpiOpUTETaMUN Y PO3BUTKY
KyNETYPHOI cdpepn rpoMaam MeLLKaHLLi BBaxatoTb
MOLEPHI3aLLito Ta PO3BUTOK HOBUX KYJBTYPHMNX

npocTopis (27%), YPisHOMaHITHEHHS 3aXOpn,iB
(24%), cTBOPEHHS Cy4acHOI KOHLEPTHOI 3anu
(23%), mopepHizaLito matepianbHOi 6a3u
3aknapie (23%), HapaHHs 6inblioro o6'emy
iHdpopmauii npo 3axomu (21%), BioKpUTTS ranepei
cy4acHoi mucTeuTBa (21%), NifBULLEHHS SKOCTI
3axopfiB, Wo nposogsTbes (21%) i, BipnosigHo,
36inbLUEHHS iX KinbkocTi (20%), po3BUTOK
CTYAIN i KNy6iB ANs MicTsH pizHoro Biky (17%)

i CTBOPEHHS AUTSYNX TeaTpiB, CTYAIN,

kny6is (16%).

LLlogo 3axopi., 9ki 6 MOMMuY 3HAa4YHO OOMOBHUTH
cdpepy KynbTypu rpomaam BiHHMYaHM Nporo-
HYIOTb 3BEPHYTU yBary Ha 3axoam cy4acHoro
mucTeuTsa (36%), HapopHi TpaguLilriHi 3axoou
i cBsiTa (35%), peKOHCTPYKLT iCTOPUYHMX MOAIN
(30%), cTBOpeHHS Micbkunx nereHp, (23%),
amaTtopcbki 3axopu (18%) i racTpodecTusani
(18%).

Ho uporo po6pe poenHanocs 6 ypisHOMaHiT-
HEHHS PeCTUBaANbHOrO PyXy rpPOMaam, PpO3BUTOK
KynbETYPW MypaniB B MicTi, OpMyBaHHS HOBUX
NMPOCTOPIB i 3ax0o[iB «6rMXYe 40 NpUpoaun»,
POpMYyBaHHSI MUCTELLbKMX NNaTdopm i xabis,
PO3BUTOK 3aXOAiB, CMPSIMOBAHNX Ha PO3BUTOK
AYXOBHOCTI.

PosBuTOK KynbTYpUW B BiHHULbKIV rpomagi,

Ha [YMKY MeLLKaHLiB BaxX/MBo popmMyBaTH Ha
3acapax yHikanbHocTi (39%), 6e3neku (36%),
3pyyHoCTi (27%), uinicHocTi o6pa3zy (22%)

i yHiBepcanbHocTi (21%).



AHANITUYHHA MATA

SWOT-AHANNI3

CUJ1bHI CTOPOHU

«  BiHHMUS y cnMcKy iICTOPUYHUX HAaceneHnX MicLb YKpaiHu

+ HasgBHicTb Mam’aToK HaLLiOHaNbHOro 3Ha4YeHHS

«  YHikanbHa HemaTepianbHa KynbTypHa cnapLnHa

+  SkicTb/UiHa — BOCTATHLO HEQOPOMUNX i SIKICHUX KappiB

- [lepcoHanizoBaHa KynbTypa CMOXMBaHHS

«  BiHHMUbKI TaNaHOBUTI MUTLII, LLE HEBIOOMI 32 MeXxaMn BiHHUL
«  BiHHMUbKI MUTL, BioOMI 32 MexaMn BiHHUL

+ IcHyBaHHS ogHOrO i3 HanpaBHIWWX B YKpaiHi (1927) nitepaTypHo-
MeMopiallbHOro Myseto

+  AKTMBHICTb NPUBATHUX KOneKLioHepiB (BUCTaBKOBI NpoekTn «Myzen
Mopernen TpaHCnopTy»,«ABTO-MOTO-Be0-choTO-Tene-pagio-mysen»,
«Myszel ykpaiHcbkoi Mapku im. 5. Bana6aHa», Myaen-KkaB'spHs
«[MaH 3aBapkiH Ta CUH»)

+ HasgBHicTb BiHHMLbKOI iCTOPUKO-aHTPOMOMOri4YHOI LLKOMU

«  ApxiTeKTypHO-yp6aHiCTU4HUI OCcepenoK

«  TOTYXXHUI LEeHTP MY3MYHOIrO MUCTELITBA Pi3HUX HAMpPsSIMKIB | CTUNIB
«  KynbTypHO-pekpeauiiHnn doeHomeH BiHHuLU

«  @opmanbHi 1 HedbopmarnbHi 06’€QHaHHS BisyanbHUX MUTLLB

+ SkicHi (iHHOBaUiNHa, KpeaTUBHI) TBOPYi NPOEKTU/iHiLiaTUBK

CIABKI CTOPOHU

|neHTUYHICTb Ha cTafil PopMyBaHHS/ «pPO3MUTa» KyNbTYPHa iIDEHTUYHICTb
HecdopmoBaHe, HeHacK4eHe KynbTypHE cepefoBuLle

HeBKk/o4YeHICTb Y BCEYKPaIHCbKUN KOHTEKCT

HW3bknin piBeHb KYNETYPHOIO MEHEAXMEHTY

BipcyTHICTb cTanmx cninbHOT Ta IHCTUTYLIM A1 PO3BUTKY MUTLLIB
i MeHeOkepiB, O CMPUYUHSIE iX BIATIK

KyneTypa, Lo He NpoBOKyE/He 3MiHIOE

3MICT KYNbTYPHMX 3aXOAiB HE € KOHKYPEHTOCMPOMOXHMM, HU3bKa 9KiCTb
KyNbTYPHOro NpopykTy, NpoddaHaLllist KynsTYpHUX NpakTUK

Cnabki ocepenku KiHO, niTepaTypw, TeaTpy, MNNaCTUHHNUX MUCTELITB

HepocTtaTHbO KOLUTIB 3a5y4a€TbCsl Ha KYNBTYPHI MPOEKTU Ta IHCTUTYLT,
BiACYTHICTb CUCTEMHUX IHBECTULLIW B KYNBTYPY 3 60KY 6isHecy

Cnabka KynsTypa MeLeHaTCcTBa Ta KpayadaHanHry
PoamnTe po3ymiHHS KpeaTUBHOCTI i KPeaTUBHMX pillieHb
Bpakye iHCTUTYLIMHOro PpO3BUTKY iHiLiaTUB

3amana KinbkicTb i3N4YHUX NPOCTOPIB AN TBOPEHHS | MPenCcTaBneHHs
KYNETYPHOro NpopyKTy

Cna6ka ocBiTHS ckilagoBa (popmarnbHa 1 HedpopmarnbHa)

BipcyTHiCTb aHanisy KynbTYpPHOro cepenoBuLLa, BUpaxyBaHHS HEMPSIMOrO
€KOHOMIYHOro ePeKTY KynbTypH

BincyTHi pedpnekcii, guckycii Woao amicTy, SKOCTi KyNbTYPHUX NPOAYKTIB
BincyTHs cchopmoBaHa 1 apTUKYbOBaHa Micbka KyfbTypHa NnosniTuka
Hun3bKi o4ikyBaHHS GifbLLOCTI CNOXMBa4iB OO KYNETYPHUX NPOAYKTIB
3aHen6aHICTb psiay NaMSITOK KyNBTYPY HaLOHaNIbHOro Ta MiCLIEBOTO 3HAYEHHS!

BincyTHICTb MexaHi3My pearyBaHHs MicTa Ha 36epeXXeHHs eleMeHTIB
KyNbTYPHOI CRapLmHW, CTPYKTYpPHOro nippo3sainy 8 OMC

Hepitounin Mi>xkHapogHWIA aeponopT, BiACYTHICTb MyNbTUAYHKLiOHaNbHO-
ro KOHrpec-xony/LueHTpy



MO>XJTNBOCTI

BesneyHi cepenoBMLLa, LLO CTBOPOIOTb KOHKYPEHTOCMPOMOXHUM KyJlb-
TYPHWUI NpOoOyKT

MicTo-xa6; MarHiT, B SKOMy NOCTINHO LLOCH BiAGyBaETbCS; NMyNbCytoye
micTo (vibrant city)

dopmyBaHHS cyvacHOi eHOMEHONOrI4YHOI aganTaLlii KynsTypHOro pe-
Cypcy niA BUKINKK CbOrofeHHs (BiriHa)

CTBOpEHHS KYNbTYPHUX KnacTepiB (TeaTp, My3en, 6i6nioTeka, My3sunka,
AWN3anH, MPOMUCIN, XeHAMENS, i KpadT, TOLLO)

CniBnpausi/o6’egHaHHs 3aknafiB OCBiTU Ta HedPOpPManbHUX MarigaH4m-
KiB

BrkopucTaHHS KynbTypOTBOPYOro NoTeHLiany BMXiauiB iz BiHHuLi (BK-
3HaAHHS 330BHi)

CTpaTeriyHnn ANCKYPC PO3BUTKY PEriOHaNIbHOrO Ta MiXXperioHanbHoro
LeHTPY 3 MOCUIEHHSIM MiXKHapoaHuXx doopmarTiB (BiGHOBMEHHS BTpaye-
Horo doopmaTy B3aEMOLIi, SK-TO BUCTABKMW, MIEHEPU, pe3naeHLii, Tema-
TUYHI TUXKHI Ta iH.)

SIkicHa Ta KinbkicHa TpaHcdopmaLlis KyNbTYPHUX MPOAYKTIB, POPMYBaH-
H$ IHHOBALLIMHMX MiOXOAIB A0 CMOXMBYOroO KYNTYPHOrO pyXy

Buxip, KynbTypHUX iHiLiaTMB Ha HaLLiOHaNbHUIN Ta MiXKHapPOAHI PUHKM
HesanexHa KynbTypHa XypHanicTvka, KpuTuka, aHanitmka

PU3NKN

BirvHa i 6e3neka
CouianbHa Ta KynbTypHa TpaBma HaceNeHHs
BTpaTa aMHamikn posBuTKy

KoHkypeHLis Bif, cycifiB — CTBOPEHHS perioHanbHOro nigepcTaa y cycia-
HiX aAMiHICTPaTUBHUX OQMHULSIX

BTpata sikocTi i HiBentoBaHHS KyNbTYPHOro NPOAYKTY

«KyneTypHa nycTtens», Cipu4MHeHa TOTalbHUM BiATOKOM TanaHTIiB pi3-
HUX cdpep, Lo NPU3BOAUTL 0O EKOHOMIYHOro cnagy
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CTPYKTYPA CTPATErI

[. MICI4, BI3IS, MAPKEPU, BAYEHHS, CKJTAOOBI AOANTUBHOI KYNBTYPU BIHHUL
2. CTPATEFIYHI MONS PO3BUTKY:
A. BE3MEYHA KYJTbTYPA
B. stARTup - LIEHTP
C. TOKATIbHA KYNBTYPHA YPEAHICTUKA | TAHOLLADT
D. KYNIBTYPHI MOCNYTU | PIBHOMAHITTS
E. SKICHA BATATO®OPMATHA OCBITA
3. PEANI3ALLIS MAVBYTHBOTO
4. PEKOMEHOALLIT 0O BUKOHAHHS
5. IHOMKATOPW PEATTIBALLIT CTPATEFI
6. POBOYA MPYMA
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KYJbTYPA BIHHWLLI 2025

AOAMTALISA, BE3INEKA, PO3BUNTOK

3 no4aTKoM MOBHOMACLUTabHOro BTOPrHeHHs pd
Ha TepuTOpIto YKpaiHK GiNnbLUiCTb NPIOPUTETHUX
BEKTOPIB PO3BUTKY CPepU KyNbTYPU Ta OCHOBHI
Lini, siki 6yno 3ageknapoBaHo Y CTpaTeriYHnX
AOKYMEHTaXx, NPUIHATUX A0 24 ntoToro 2022 poky,
BTPaTU/M CBOKO aKTyaslbHiCTb.

HayacHUM cTano NnepeocMUCIEHHSI CeHCIiB

Ta onepaTMBHa po3pob6ka HOBUX, akTyallbHUX
MapkepiB. AKTMBHi 601MOBiI il B YKpaiHCbKUX Mi-
CcTax, 9Ki 3HaxXoaaTbCs Ha MiHil 3ITKHEHHS

Ta MNOCTiINHa 3arpo3a pakeTHUX YAapiB Mo BCil
TepUTOpIi KPaiHM POKYCYIOTb OCHOBHE 3aBOAHHS

6

ANs pepXXaBu Ta opraHiB MiCLLEBOro camoBpsiay-
BaHHS cTBopeHHs BEBMEYHWX ymos ans peani-
3aLii KynbTYPHOI NONITUKK, @ TAKOX PO3POBKY
AieBUX IHCTPYMEHTIB AOAMTAUIT muTuiB

Ta AieBLiB KYNbTYPMU, SIKi BUMYLUEHi 6ynun
€BaKylMOBYBaTKCb, @ TAaKOX peLenTypy NogonaH-
HSI KYNIBTYPHUX Ta MCUXONOMHHMX TPaBM.

3Baxkatoyun Ha HamaraHHsl pocii cTepTu
HaLioHanbHY iAEHTUYHICTb YkpaiHu, 60poTbb6a
32 36epeXeHHs Ta PO3BUTOK KYNbTYPHOT
cnapwmHu YkpaiHn Habyna HOBOI akTyaslbHOCTi.
KoxHui 6oenpunac Bopora € cTparteriqyHow

CnNpo60to ZHULLEHHS YHiIKanbHOI KyNbTYPHOI
cnapWwunHn Ta 6yab-sKMX O3HAK HaLOro MynbTU-
KyneTypaniamy. CborogHi KynbTypa € cepro3Hoo
36po€to, sika 3axuLLLae Ta NiATPMMYE BCi HaLli
OEeMOKpPaTUYHi NparHeHHs. BiiHa B YkpaiHi

€ Hacamnepep, BiNHOK LMBINi3aLinHo0

Ta CBITOMNSIAHOO, BINHOMO KYNLTYP.

PakeTHWn yoap no cepeamicTio [4 nunHs 2022
POKY € Llie OfHiEl0 CBOEPIAHOI TOYKOO BiAsiKy
Y XUTTi KOKHOrO BiHHMYaHMHA.



BA30BI BI3Ii CTPATElIi PO3BUTKY
KYNbTYPU BIHHULLbKOI MICBbKOI
OB’€QHAHOI TEPUTOPIANIbHOI FPOMALM,
3A0EKNAPOBAHI Y CTPATEFNYHUX
OOKYMEHTAX:

KOMEH BIHHUYAHWH BAXIMBUW -

KOXeH BIHHWYaHWH He3anexHo Bif, BiKy, cTaTi,
MiCLSl MPOXWBaHHS, ETHIYHOIO NMOXOAKEHHS, pe-
NirinHMX Ta iHWKX NepekoHaHb, coLianbHOro cTa-
TYCY 41 poxony 3Halfe CBOE MicLe B TUX 3MiHax,
sKi BinGyBaTUMYTbCs Yy BiHHULI. Peanizauis uboro
NpPUHLMNY nependayac TakoX 3abesnedyeHHs piB-
HOCTi MOXJIMBOCTEW YONOBIKiB Ta XiHOK (reHpep-
HY PiBHICTb), CTBOPEHHS YMOB A5 PO3LUNPEHHS
y4acTi B XMUTTi rpoMagm Ta ans camopeanisauii
BCiX rpOMafsH, Y T. 4. MOJIOAI, Ntogen nosaxHoro/
cpi6Horo Biky, coLjianibHO HE3axMLLIEHNX BEPCTB
HaceneHHs, ntoaewn 3 iHBanigHicTo, 3a6e3neyeH-
H$ iIHKIHO3iT Ta nonepenXeHHs 6yab-aKnx popm
coujianbHoI izonsii.

(Crpareris po3ButKy BiHHULbKOI MiCbKOI
06 €nHaHoI TepuTopianbHOI rpomMagu
a0 2030 poky (Ctpareris 3.0)

BIHHNUA - PIBHOMAHITTA €0HAEC!

BiHHWULS — iHTepKyNbETYPHUI LieHTp CxigHoro
Mominns, SKUN egHae yCix MeLLKaHL,iB

Ta rocTeln MicTa Pi3HOro NOXOOKEHHS; BTINIOE
Mopenb iIHTEPKYNbTYPHOI iHTerpauii; yceigomntoe
nepeBarn eTHOKYNLTYPHOrO PiSHOMaHITTS

Ta CNpUNMaE NOro SIK AXXeperno iHHoBaLin

Ta po3BUTKY MicTa.

(IHTepKyneTypHa cTpareris M. BiHHUL)

MICTO M PEFOHATbHWU LLEHTP:

+ TonepaHTHe

« Tynbcytove

+ Kuese

«  TMoTtyxHe

« CamopocTaTHe

+  MicTo 3ycTpivae ManbyTHE SIK MiCTO
AOCTYMHOCTI

+  MicTo iHTepKynbTYPHOIO Pi3HOMAITTS

+ MicTo mixkoHdeciHoro gianory

+  MicTo wacnusux nropen

+  MicTo reHaepHOI piBHOCTI

+  MicTo NnpocTopoBOro po3BUTKY 3i 3MiLLAHUMM
OYHKLISIMK

+  MicTo couianbHoi iHTerpauii

+ MicTo 36epe>XeHHs KynbTYPHOI CRapLLnHK

+  MicTo yBUpasHeHHS iBEHTUYHOCTI: HaLlio-
HanbHOI Ta NoKanbHOI

+ MicTo NO3UTUBHOI KYNbTYPU FOCTUHHOCTI

+  Cy4acHe MiCTO 3 9CKpaBUMUN YPOAHICTUHHUN-
MU O3HaKaMW Ta KyNbTYPHO-peKkpeaLiiH1Mm
noTeHLianom

(KoHueryis iHTerpoBaHoro po3snTky M. BiHHuLi
2030, Hanpsm «KomgpopTHe, Ky/ibTypHe
Ta couiasibHO BifnoBigasibHe MiCTO»)




MICIS

BI3IA

UIHHOCTI:

AOIEBICTb

BIOKPUTICTb

TOJNNIEPAHTHICTb

CTAJTICTb

AOAMNTUBHICTb

nanPUEMHMNLUTBO

OOCTYTIHICTb

«KynbTypa — L€ Te, Lo MU pOBUMO, i Te, KuM My €. Lle umpokuyi crnekTp aiv i
BUAIB CaMOBUPaXXeHHS | BiSINIbHOCTI, 30aTHNUX TPaHCGOPMYBaTH, KUGATH BU-
KJUK, 3aCrOKOKOBaTH Ta HAAUXAaTH, QpOPMYHoYn B MICTI Ta FpOManai yHiKaibHy
[OEHTUYHICTE>

3MILHEHHS KYNbTYPHOI IBEHTUYHOCTI, TBOPEHHS CEHCIB | LIHHOCTEWN,
WO IHTErPYKOTb rPOMALLY, SOKPEMA B YMOBAX OOJTAHHS BUKJTUKIB,
CMNPUYUHEHUX POCIMCBKOIO ArPECIEIO.

BIHHULUS - XAB KYJIbTYPHUX IHHOBALIN, COOPMOBAHUIN HA YHIKAJIbBHOMY foOCBIf|,
BATATIN CNAQOLWWNHI TA AKTYAJTbHUX PECYPCAX.

BMEBHEHICTb peanizoByBaTW BNacHi TBOPYi ambiLlii Ta noTeHuian

BMKOPWCTaHHS MPOCTOPIB, B3aEMOfisl Ta PisHOBEKTOPHa KOMYHiKaLlis. BiankpuTicTb oo noTpe6 BiHHMYaH
i rocTen micTa, B[O CycninbHUX BUKITUKIB Ta Pi3HUX CLEHapii po3BUTKY

PO3YMIiHHS, MPUNHSATTS Ta KOMKPOPTHA CUHEPTis PISHOMAHITHOCTEN SIK MOTeHLiany Ans PO3BUTKY

36epekeHHs Ta PO3BUTOK Ha4aCHUX KYNbTYPHUX MepPeKOoHaHb i MPakTUK, CYTHOCTI KyNbTYpU B KOHTEK-
CTi ManbyTHbOro

LinecnpsimoBaHe HabyTTs Ta BAOCKOHaNEHHs B3aEMOfil (KOMYHiKaLin) 3ap1s AOCSIrHEHHS Makcu-
ManbHOro piBHS AOBiIpU cepen NPenCcTaBHUKIB Pi3HMX CRIBHOT rpoMagu

KyNbTYpa, sk YacTMHa KpeaTUBHOI EKOHOMIKM, MOTpebye HaBMYOK Ta NiANPUEMHULIbKUX 30i6HOCTEN,
BMiHHSI HE NMLLEe CTBOPIOBATY, @ M MPOCYBAaTU KYNbTYPHI MOCYrv Ta NPOAYKTU B pamKax npodecinHoi
AiSNbHOCTI, CTUMYIIOKOHMN MOSIBY iIHHOBALIN. BaxknnBUM KOMMOHEHTOM MOAANbLLIOFO PO3BUTKY CTaE
BMiHHS doopMyBaTh GizHec-nnaHu, 3any4ati rpaHToBI KOLITW, BUKOPUCTOBYBaTU IHCTPYMEHTUN PUHKO-
BOI €KOHOMIKM. KynbTypa NepeTBOPIOETLCS B PYLLiSi EKOHOMIYHOMO PO3BUTKY

CTBOPEHHS KYNbTYPHOrO cepenoBuLLa Asl PiSHUX CoLianibHO-BIKOBUX KaTeropini CroxuBaYiB Kyrb-
TYPHUX NOCNyr. BiakpuTuii BOCTYN 3 TOYKM 30pYy Hacy, MPOCTopy, PiHAHCIB i MOFiCTUKN AO LUMPOKOro
CMeKTPY KYNbTYPHOT AiSNbHOCTI



MPUXNTIbHICTb OO MICUA

KOMYHIKALLIA

ICTOPN3M TA PEKOHCTPYKLIA

POPMYBAHHSA KYIbTYPU MAM’ATI /

MICLb MAM’ATI
JTOKAJT1IbHA YPBAHICTUKA
KPEATUBHE MYJTIbCYBAHHA

LleHTp KynbTYpHOI apganTauil

(2023 - 2025) png 4neHis rpomagw,
iHTerpaLuinHWIM NpocCTip ANS BHY-
TPILWHBO NepeMiLLeHnx ocié

3 KYNBTYPHOI/ MUCTeLbKOi cdoepu

CKJ/TAOOBUMU MAMUBYTHbLOI KYJSIbTYPU FPOMAQM CTAHYThb:

MOXIMBICTb 6€3Me4YHO Ta YCMILUHO 3aNULIMUTUCS Y CBOIN FPOMagi 3 PiAHUMM, APY3SIMU Ta MICLLEBUM
KYNETYPHUM CepefoBULLEM, PO3BUBAIOYM T

NPOCTOPU, TEXHOSOTII Ta 3aX0AM, 30aTHI 3MiLHIOBaTU B3aEMUHW Ta B3AEMOMIO MiX PiSHUMU rpynamu

rpomagsiH

SIK 0OCOBNUBY LLiHHICTb, KYNbTYPHI | TBOPYi TpaamLii rpoMaam

iCTOpUYHUX HapaTuBIB

PO3BUTOK Y FPOMafi iIHCTUTYLI Ta NPOCTOPIB, MOBS3aHNX 3 MUHYIINM, LLO 36epiratoTh,
AOCRIAXYIOTb Ta MOMNYNSPU3YHOTb MOBCSKAEHHUI CoLiafibHUI AOCBIA MiCTa Ta MOro MeLUKaHLLiB

36epexXeHHs, MepeoCMUCeHHSs, akTyanisaLlis Ta 3abeane4eHHs CnagKoEMHOCTI i LinicHOCTi

PO3BUTOK HEBENMNKNX KOMPOPTHUX TEMATUHHUX MPOCTOPIB Y BCiX KYTOYKax rpomManm

CTBOPEHHS YHiKanbHOI, HEMOBTOPHOI KYETYPHOI MPOMNo3nL;i

MAPKEPU PO3BUTKY KYJIbTYPU

BIHHULbKA TrPOMALOA - LIE:

MwucTeubka nabopatopis ans
«BUMPOBGOBYBaHHS» Ta NMonynspusa-
Lii HoBUX bOpM MUCTELTBA

Ta IX NO€AHaHHS

KpeaTusHumn noninpocTip

ONS CTBOPEHHS iHHOBaLLiMHUX
KYNBETYPHUX NPORYKTIB i KoMdpopT-
HOT camopearnizauii MUTLiB

i NpodinbHMX cTapTanis

KoMyHikaLUinHWI NpocTip: MUTLB,
rPOMafcbKoro cekTopy, Bnaau,
megfia, 6i3Hecy, [OCNIAHMKIB.



Nosfidad PO3BUTKY

A. BE3IMNEYHA KYJIbTYPA

KyneTypa B AMckypci 6e3neku € akTyanbHOO
TEMOIO CbOrOfieHHS, sika NoTpebye okpemoro
aHaniTM4HOro OCMUCIEHHS i BigMOBIAHOro Npak-
TUYHOTO BNPOBaAKEHHS B Cy4acHe yKpaiHCbke
KYyNbTYPOTBOPEHHS. Ha nepLumni nnaH BuxoguTb
€AHanbHUMN NOoTeHLian KynbTypu, SKU Npu Li-
NbOBOMY, NpodecinHOMY Migxopax Ta TexXHikax
302THUM BUBECTU NTOKambHi KyNbTYpPU Ha piBeHb
dyHKLiOHanbHOT 6e3rnekn 3 pisHNX PeHOMEHO-
NOFIYHMX NO3ULLIN.

HoBi BMKMKM, O KapAMHaNbHO 3MiHUN CTaB-
NeHHS YKpaiHLiB 4O HaBKOJINLLHLOrO CBITY, A0

20

CBOEI KpaiHu i go cebe, HeogMiHHO TpaHcdop-

MYIOTb i FMUBUHHI NiABaNMHM HaLLIOro CyCMiNbCTBa

— 3MIHIOIOTb PO3YMIHHS | CEHCK HaLLoi KynbTYpW. |
BiAMOBIAI, WO 30aTHI He NuLle 36eperTu icHytoYe,
a i NPMMHOXYBaTW MOro, TPaHCoBaTH, PO3BU-
BaTW, BXXe BiKPMBaOTb HOBI popMU, hopmaTH i
MPOAYKTU Y KYNETYPHOMY XUTTI.

«KoHLepTn B 60M60CXOBULLI — Lie He Npo Te,
LLLO KYNbTypa XOBa€TbCsl B YKPUTTS. A npo Te,
LLLO KynbTypa cama i € ykpuTtTs. Lle wmt. B ekc-
TpeManbHUI iICTOPUYHUIA MOMEHT, Ik YkpaiHa
[onae CKOOPAMHOBAHO i LLMSIXETHO, Y 4ac, KOnu

AOKYMEHTanNicTn ikcytoTb, SK NHOAM, LLO B Lin-
BifIbHOMY XMWTTi Masin MOBY CBOEIO rOSIOBHOO
36poeto — i MatoThb ii BOCi — 6epyTb Y PYKU Heme-
Tacpopu4Hy cmepTenbHY 36poto, LWob yéusatu

i paHUTK, — Y Lilel Yac KynbTypa 3anunLaeTbCs
LLMTOM i HaragyBaHHSIM NpPoO Te, 3a Lo TO4NTbCS
g BiiHa».

| ue npo 3apa3z i cborogHi. Ane Le i Npo Te, gKi Mn
6ynemMo B MalbyTHbOMY.

Xpuctsa Jlewyk. MucteyTBo B 60M60CX0BULLI: K
XUBE yKpaiHCbKa Ky/bTypa B 4acu BiviHN



META:

K UE BYAE?

MnaHyBaHHY Ta peanisauiga nporpam
| MPOEKTIB PO3BUTKY KYNbTYpH
BiHHMUbKOT rpomanm o 2030 poky

Hocnip>xeHHS Ta KOHCTPYHOBaHHS
KyJbTYPHOI iB€HTUYHOCTI MicTa

PossuTok 6e3nevHoro
KyNbTYPHOro NpoCTOpy rpomaam
Ta MyNbTUCYHKLIOHANbHNX
MUCTELbKNX
i KyNbTYPHUX ManfaH4mKiB

BinnoBiob 6e3ne4Hoi KyNbTYpH i MUCTELITBa Ha BUKITUKU CbOTOAEHHS A1 PO3BUTKY B ManGyTHbOMY.
KyneTypa sk napaconbka, nnardopma ons pozéynosu cebe Ta rpomann. Micto-TpaHcdopmep: cTBo-
PEeHHSI apT-YKPUTTIB — peBiTanisaLis NigaBanbHUX NPUMILLLEHb, SKi 32 6€3NeKOBUMW BUMOTamMn MOXYTb
BMKOPUCTOBYBATUCH SIK YKPUTTS.

ali 1 NPOOYKTMW:

CTparerist po3BUTKY KynbTypu BiHHMubkoi MTT 2026-2030 p.

HocnigXeHHS «BiHHULbKOCTI», MOMyNgapu3aLis MapkepiB «BiHHULbKOCTI»

MMWUGMHHI nokanbHi BOCNIBHULBKI MaCTEePHI KyNBTYPHUX i MUCTELIbKMX pecypciB rpomaamn «Memory
Studies» - mixxpucumnniHapHUi BOCNIAHULIBKUMI MPOEKT LWOA0 PeHOMEHIB KYNBTYPHOI MamsTi

MOHITOPUHT KYNBTYPHUX NOCAYT | MPOAYKTiB rpomanmn «KynsTypHUN kof. BiHHMUS»
Cepist apT-nabopatopili 32 y4acTi MiCLIeBMX Ta 3anpOLLUEeHNX MUTLLIB, KyNBTYPHUX areHTiB i HOBaTopIB

Habip NpoeKTHNX NPOMO3uLiiii, OroNIOWEHNX MiXKHAaPOAHUMMU, PEerioHaNbHUMM POHAAMM
i IHCTUTYLiIMK, TPOMaACbKUMK OpraHizauiamn

CTUMyntoBaHHS iHBECTULIIM B HOBI MPOCTOPM | ManAaH4YMKN Ans KYNsTYPHOI AisbHOCTI Ha OCHOBI
AOCRIAXEeHHS Ta aHanisy

PeBiTanizauis ninBanbHUX NpUMiLLLEHb, SKi 32 6€3NeKOBMMN BUMOTrammn MOXYTb BUKOPUCTOBYBATUCh
SIK HAMMPOCTILLi YKPUTTS Ta BUKOHYBaTK OYHKLLT MUCTeLbKOT nnatcpopmm «ApTYKpUTTS»

PekoHcTpykuis KK3 «Panpyra» 3 meToto 3abesneqeHHs MicTa cyqacHUM 6aratodyHKLiOHanbHUM
KOHLIEPTHMM 3a510M

Pozpobka npono3aunuin KoHuenLii obnalwTyBaHHs | 6naroycTpoto nokaduii «3amkoBa ropa» 3 doop-
MYBa@HHSIM NMaTPiOTUYHOrO, KYNIETYPHO-MUCTELLKOIO | O3BININIEBO-TYPUCTUYHOIO NMPOCTOPIB

TpaHcdopmallis kny6HUX 3aknafiB y NoKanbHi LEHTPU HagaHHS KyIbTYPHUX NOCayr

MepeTBOpEHHS 6i6nioTek Ha BiOKPUTI MaigaHYMKM KYNbTYPHUX KOMYHiKaLiv

2|



B. STARTUP - LUEHTP

Cy4acHe po3yMiHHS KynbTYPHOI cOyHKLT Aepxa-
BY Nnepepnb6avae akTMBHUN PO3BUTOK KPeaTUBHUX
iHOYCTPIN B KYNbTYPI, [€ NPIOPUTETHUM € iHiLit0-
BaHHY cTapTanie Ta 6isHec-npoekTiB. Ha yaci Ha-
OYTTS KOHKYPEHTO3OATHUX NPOdPECINHNX KOMMe-
TEHTHOCTEMN i 3HaHb, 9Ki [O3BONSTbL CTBOPHOBATH

i BIANOBIAHWMM YMHOM NMPOCYBaTH SIKICHUM KYJb-
TYPHUI NPOQYKT 3 BUCOKO [OAAHOI BapPTICTHO.
Came TOMY MM HarosoLyeMO Ha NPiOpUTETHIN
Ba>/IMBOCTI CTBOPEHHSI NPOKECINHOro KOMYHi-

META:

AK UE BYAAE?

dopmyBaHHS Ta npomoLis BiHHML
SIK perioHanbHOro LeHTpPY KynbTypHOI
gunaomaril

Po3BUTOK iIHHOBALLIMHOCTI,
HOBITHIX TEXHOMOrIN, BUBYEHHS
Ta 3anpoBaf>XeHHs HOBUX Mopeneu
KYNbTYPHOFO 06CnyroByBaHHS
rpomapsH

22

KaTUBHOrO CepenoBuLLa Ans MigNPUEMHULBKUX
iHiuiaTumB.

MipnpuemHnuTBo Yy cdoepi KynbTypu, iHHOBaLLT

Ta TEXHOSOriN; TBOPYI iHKy6aTopu, pe3naeHLii;
Ky/bTYpa LMdPOBUX MOXIIMBOCTEN; NiTPUMKA Ta
nonynsipu3aaLis HapPOAHUX XYAOXHIX MPOMUCHIB;
iHHOBAL|IMHI NPaKTUKM LWoA0 nonyngpmsau,i'f Kynb-
TypHOI cnagwmHu (06'ekTn maTepianbHoi | Hema-
TepianbHOI CNagLWMHM, SKi 3HAXOAATbCS Ha Tepu-

TOpil rpomann); BNpoBagXXeHHs OU3anH-NPakTuK,
yp6aH-am3anH); po3BMTOK CLEHIYHOrO Ta nep-
dopmaTUBHOroO MUCTELTBA, POPMYBaHHS iMigke-
BMX MOAIN Ans micTa. Baxknueum € mepexxyBaHHS
Ta MiXXHapopHa konabopauis Ois BNpoBaaXeHHS
KYNIBTYPHUX CTapTaniB 3 OQHOro 60Ky, 3 iHLIOro

X - cbopmyBaHHﬂ MOBIAOMINEHb, LLO 6asyr0Tbcs| Ha
inesix I'IanIOTVI:’:My rpoma.u,c:bl(m €0HOCTI, iHop-
MaLivHOI BiANOBI#aNnbHOCTI, iAEHTUYHOCTI.

PosBuTOK rpomanm sik KynbTYPHOrO KOMYHiKaLinHOro xaby, MUCTeLbKOT nabopaTtopii A1 CTBOPEHHS
iHHOBALIMHOMO KYNbTYPHOrO MPOAYKTY Ta KOMPOPTHOI camopeanizaLii MuTLiB Ta cTapTanis. lMinoTy-
BaHHS 1 MonynsipusaLiisi HOBUX NPOSIBIB MUCTELTBA, KPOCAUCLIMMIHAPHICTb, MNiATPUMKa NOCTpaxaanmnx
Bifl BiNHWN MUTLIB. BUKOPUCTaHHS iIHCTPYMEHTIB KYNBETYPHOI AMnnomartii onst bopmMyBaHHS MO3UTUBHOTO
iMigXy MicTa, Hanarog>XeHHs KOHTUHEHTaNbHUX i IMoGanbHUX KOMYHIKaLLin.

ali 1 NPOOYKTW:

+ TligTpnmka 3axofis, HanpaBNeHUX Ha 3MiLlHEHHS HaLiOHaNbHOI iBeHTUYHOCTI Ta hopMyBaHHS Mo-

3UTMBHOMO Mi>XKHapOAHOro iMigXy

+  CTBOpPEHHS BMacHOro KynbTYPHOro HapaTuBy Ansl rMobanbHOT KOMYHiKaLLil

. Hanarop>xeHHs AOBroCTpOKOBUX 3B'93KiB Ta PO3BUTOK MPOAYKTUBHOIO NapTHEpPCTBa

«  Peanizauis cninbHWUX NpoeKTiB 3 y4acHUkamu nporpamu EU4Culture

+  CninbHuii npoekT 3 KM «BiHHMUskapTcepBic» «KynbTypHUIA BiHHUYYaHUH>»

«  CTBOpEHHS BipTyanbHOI eKCNO3uLii NiTepaTypHO-MeMopianbHoro myseto Muxanna Kouto6uHcbkoro

+  Po3BUTOK KyNbTYPHOIrO MefianpoCTOpy MiCTa: CTBOPEHHS CauTy, Tenerpam-kaHany, nogKacTiB i
BiAeo6noris, CNifibHMX NPOEKTIB 3 MiCLLEBUMM Ta 3arafibHOHaL,iOHaNbHUMM Mefia

+  PecypcHa nigTp1Mmka yHikanbHUX, iIHHOBaLLIMHNX Ta eKCNepuMeHTaNnbHUX iHiLiaTuB

+  Cultural Technology



CTBOPEHHS YMOB 151 PO3BUTKY
Cy4aCHOro MMUCTELTBa Ta KpeaTUBHUX
iHAYCTPIN Y M.BiHHMLS

Monynsipu3sauis Ta po3BUTOK
KiHOMUCTeLTBa B rpomagi

Po3spo6ka npoekT-KoHLenLii MyHiLnnanbHOoi ranepei cydacHoro mmucteuTtsa «VinArtGalery»
BipkpuTTs NocTiNHOAOYOi eKCNOo3MLT Cy4acHOro MMCTELITBA

CTBOpEHHS ranepei NnpocTo Heba, BUKOPUCTOBYHOYM MITOLLMHU CTiH ByAiBenb cepegmicTs
CTBOpPEHHS apT-3YMNHOK

PosBuTOK TeaTpanbHOro mucTelTBa “TeaTp 6e3 mex”: TeaTpanbHUN ABOPUK, CLIEHa Ha Aaxy Ta nig,
3emneto, TeaTp “Ha 6epesi”

MpoBeneHHS MUCTELKUX pe3nAeHLIn

LLlopi4HMI KOHKYPC Ha CTBOPEHHS MPOEKTIB Y chepi Cy4aCHOro MMUCTELITBA Ta KpeaTUBHUX
iHOYCTpIN

MipTpumka imigxeBnx nopin: AirFest, «Ticket to the Sun» mixxHapoaoHUIN 3MMOBUI NPOEKT NeHp,
apTy «MicdboreHes», BceykpaiHCbKMN KOHKYPC Cy4aCHOro MUCTELTBa OJ19 MONOOUX MUTLLIB iM.

H. AnbTmaHa, NpoeKT cy4YacHoro mucTeuTBa «RE: Bi3ig», npoekT cTtiHonmcy «VIN ART CITY»,
FashionWeek, Vinnytsia Tram Fest

KynbsTypHO-OCBITHI 3axoau, CNpsiMOBaHi Ha POPMYBaHHSI HOBUX KOMMETEHTHOCTEN: LLKOSa fU3al-
HY, MefiaapTy, eNeKTPOHHOI MY3UNKMK TOLLO
MipTprmka 3axopiB, CNPSIMOBaHNX HAa MPOMOLLiFO YKPaiHCbKOro KiHO

PosBuTtok dpopmaty open-cinema: «KiHoCap», «Mo6inbHun kiHoTeaTp», «KiHOoABOPMK»,
«KiHonikHiK»

®decTmnBanb MOMOAIXKHOIO KOPOTKOMETPaAXKHOMO KiHO
PosBuTOK NpopakLUnHIiB, KIHOMancTepeHb
BIHHUUISHCbkMI dbecTrBanb KOMeERiMHOro Ta NapodiHOro KiHO

Hacun4yeHHs npocTopy KiHoTeaTpy «PoanHa» TBOpPYMMM Ta OCBITHIMW aKTUBHOCTIMMU,
BMKOPUCTaHHS NOTeHLiany MOAEPHIZ0BAaHOIrO NPUMILLEHHS 3aknany
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PosBuTOK 6i6nioTek

MpoekT «bi6nioTeka-napTHep Goethe-Institut: Mosa. Kynetypa. Hime4y4nHa»

Cepist NpOMOLiHMX BifeoponuKiB Ta ooToanbMaHaxiB, MPUCBAYEHUX KYbTYPHUM 06'eKTam,
NoAisM i BUSHA4YHUM MUTLSIM rpomMaam

Pospo6ka koHLenuii po3snTKy LieHTpanizoBaHoi 6i6nioTe4Hoi cuctemm

dopMyBaHHS MOOM Ha YMTAHHS Ta KYNbTYPU fianory 3 iHTenekTyanamm

Peanizauis npoekTie «BiblioBus» Ta «KHM>XKOBa HaBirawjis» B npMegHaHMX rpomagax
BukopucTaHHs cyqacHUX meTofiB po6oTu

HaB4aHHS 3 MmefiarpamoTHOCTI B yMOBax iH(pOpMaLinHOT arpecii

HaB4anbHuI Kypc pis NiTHIX 0AeN KOPUCTYBaHHS Cy4aCHUMM 3aco6amm KOMYHiKalLii
Peanizauig npoekTy «BiHHMLIbKa 3BYKOBa KHMIra»

Po6oTa 3 BMO: apT-Tepanii, 3ycTpidi 3 ncuxonoramu, English speaking club, maictep-knacu,
BMCTaBka-spmapok hand-made



C. NOKAJIbHA KYINbTYPHA YPBAHICTUKA | JTAHOLWADT

Oco6nBOro 3Ha4eHHs s opMyBaHHS Crpu-
STNUBOrO KYNETYPHOrO NPOCTOPY € CTBOPEHHS
KYNETYPHUX NaHALwaddTiB, TepUTOpIN i 30H. Oa-
HUM i3 rONOBHMX MOKa3HWKIB 6rarononyy4s €
eMoLiiiHa KOMPOPTHICTb, 6e3neka Ta NprMBabnu-
BICTb MiCbKMX MPUPOAHUX pecypciB. Baxnmsum y

META:

9K UE BYOE?

DopmyBaHHS BIGKPUTUX KYIBTYPHUX
npocTopiB

PO3BMTOK MYHILMNANbHNUX My3eiB
9K YNHHUK YBUPASHEHHS KYNbTYPHOI
iIBEHTUYHOCTI rpoMaam

npoueci opmMyBaHHS KyNbTYPHOro naHpadpty CTpaTeriyHo cnnaHoBaHUM KyNbTYPHUW NaHAa-

M apXiTEKTOHIKW € COLLIOKYNBTYPHUI edpekT. Kynb-  LIadT Ta apXiTEKTOHIKa CNpUsIIOTb BUPILLEHHIO
TypHa NnaHawadTHa 30Ha (TepuTopia) xapakTe- HU3KM KYNIBTYPOTBOPYMX 3aBaaHb. Kynstypa n
pU3YETLCS BNACHUM, HEMOBTOPHUM KYNETYPHUM MiCTO6yayBaHHS SIK B3aEMO3aNieXHi Ta B3aEM0oO-
CMUCIIOM, (PYHKLIIOHaNbHOIO YHIKaNbHICTHO, 6yMOBNEHi KaTeropii B cy4acHOMY cTpaTeriyHomy
BU3Ha4YasIbHUM CMIPUNHSTTIM. PO3BUTKY Ta BiAHOBMEHH}O.

HoBe 6a4eHHs 3HaMOMOro KynbTYPHOro o6nmnyyst Micta i rpomagm. NepeocMmUCNeHHs, PEKOHCTPYKLIS i
6naronony4us.

ail 1 NIPOAYKTM:
TeaTpanbHUN ABOPUK
KoHLuenuis pesiTanizauii MicbkMx napkis
[Oun3zanH-npoeKT apkn BXxoay Ao KiHoTeaTpy no Byn.M.OBopgoBsa
CkBep HaTtana AnsTmaHa
ManyBaHHS 3HaKOBMX NOKaLLiN, SIKi aCOLLitOIOTbCS Y BiIHHMYaH Ta rocTen 3 MiCTOM
Po3sLwmpeHHs nokauin ans po3BuTKy KynbTYPHOro fAianory, yp6aHiCTUYHI iHTepBeHLil

BcTaHOBNEHHS MUCTELbKMX iHCTaNSILIM MO MiCTy

Myzei BiHHUML:

3abesneyeHHs PYHKLIOHYBaHHS BUCTaBKOBOIO MPOCTOPY Y LIOKONIbHOMY NnoBepci o6ekTy My3zeto
BiHHULI «Bexa ApTrMHOBa» K MicLs nonynspuaaLii yp6aHiCTUYHOT KynsTypyu rpomagm

CTBOpEHHS pecTaBpaLliiHOi KOHLUeNLUii Ta An3anH-npoekTy Bexi ApTuHoBa

MpoTuaBapiliHi Ta pEeMOHTHO-pecTaBpaLiiHi po6oTn Ha o6'ekTax My3zeto BiHHWLi «Capgunba JTbBo-
BU4Ya» Ta «Bexa ApTnHosa»

BTineHHs KoHuenuii po3smTKy nyéniyHoro npoctopy cagmébu JlbBoBu4a

HoBi pocnigHWLbKI MPOEKTU B CEKTOPI NTOKaNbHOI iCTOPIl Ta KyNbTypU
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dopMyBaHHS TYPUCTUHHOIO
KYNIbTYPHOIrO MarHiTy
B MofinbCbKoMy ceni

36epexXeHHs Ta pO3BUTOK
OpPUriHaNbHOro MiCbKOro
KYyJIbTYPHOrO NpOCTOpY

Po3BUTOK TepUTOPIn KIyBHUX
3aknapfiB 9K AOCTYMNHOrO BiAKPUTOro
rPOMafCbKOro NpPoCTopy ANS TBOPYOCTI
Ta aKTUBHOCTEN rpomagm

26

BiHHMLIbKMA NiTepaTypHO-MeMopianbHUit Mysei Muxaiina Koutro6uHcbkoro:

BurotoBneHHs Ta MOHTaX eKCMo3MLINHOro o6nagHaHHS
BnpoBapxeHHs Cnctemun iHcbopmaLinHoro sabesnedeHHs pyHKLIOHYBaHHS eKCno3unLil

PeBiTanizaLisi npoctopy cagy Ta nnoLli HaBkoso myzeto M.KoLlo61HCbKOro LWisixom peanisaLii
KOHLLenLii 611aroycTpoto 3a pesynbratammn apXiTeKTypHOro KOHKypcy «Kouo6uHCcbknin Booma»

ETHo-cagnba «PorosgaHa xaTta» B ceni LLliTku

Mpomolisi MicLeBUX pemecen 9K eNemMeHTy HemaTepianbHOI KyNbTYPHOI cnaaLwmHu (o6nacHumn
peecTp), cepis manicTep-knaciB (B T. Y. iHKIFO3MBHI) AJ1S TYPUCTUHHUX FPYN, TeMaTU4Hi dpecTmBani

On3anH-NpoeKT cyBeHipHOI NpoayKLii

Pospo6bka koHLenuii dponbknopHoi apT-cTyail

PecTaBpallisl, BUBYEHHS NTOKaNbHUX KYNLTYPHUX MPOCTOPIB

Hocnip>xeHHs Ta nonynsapu3aaLlis pyxoMoi i HEpyXOMOI MaTepianbHOI cnagLnHn

BinkpuTi CLEHIYHI ManpaH4YmMKn Ha Npunernmx TepuTopisx 6yaisens KNy6HUX 3aknafiB B cenax
BiHHMLbKI XyTopwn Ta laBpuLuiBka

O6nawTyBaHHS MOGINbHUX TPaHCHOPMaLLIMHUX MapaLbkMX NMPOCTOPIB Nydamu, ramakamu Ta
CBITNOBMM O6NagHaHHIM

Pospo6ka KoHLenLii po3BUTKY kKny6HUX 3aknapis BMTT



D. KYJIbTYPHI MOCJTYTU | PIBHOMAHITTS

CborofeHHs xapakTepu3ayeTbCa MNOLYKaMn HO-
BUX MEXaHi3MiB, MeTofiB i popm 3abesnedeHHs
KYNbTYPHUX NpakTuK. Hapasi maemo cnpasy 3i
CBITOMMSAHUM NPOLLECOM KYNBTYPHUX TpaHcdop-
MaLii, WO MICTUTb Y CO6i HamaraHHs BiginTW Big,
WabnoHis, mMubLue Ta 6inbll BCE6iHHO NisHaTH
Pi3HOMaHITHI KyNbTYPHiI NOTPe6U NOANHN i 3a-
MPOMOHYBaTU i IKICHO HOBI KYJBTYPHI Nocnyru,
9Ki HaNOBHEHI HOBMM, CY4aCHMM KY/IbTYPHUM
3MICTOM Ta pizHOMaHITTIM. MpodecinHo Baxnm-
BUM € BMiHHS BUSIBUTW Ta CM1aHYBaTU KYNbTYPHi

META:

AK LE BY[AE?

2024.Pik Kouro6UHCbKOro

Nnocnyru 3a iHouBiAayanbHUMN O3HaKaMu, KpUTepi-
MM Ta PyHKLIOHaNbHUM CnpsmyBaHHEM. Peani-
3ylo4NCh Y OPMIi TOBapy, MPOAYKTY Y1 MOCAYTH,
KYNBTYPHI 6nara, Ha BigMiHy Bif, NPOMMUCIIOBOro
TOBapY, XapakTepu3YoTbCs CBOEIO 3paTHICTIO 3a-
[,OBOMbHSATU HANPI3ZHOMaHITHILLI KyNbTYPHI NoTpe-
61 1 6aXaHHS NIOOUHM.

nIﬂTpVIMKa IHTepKyrIbTypHOCTI KYynbTYPHO-MUC-
TeLI,bKI I'IO.D,II C*)eCTMBaJ'II CB4ATa, 3abe3neqeHHs
BiNlbHOMO JOoCTyny 0o MUCTeLTBa pI3HI/IMI/1 COLI,I-

anbHO-BIKOBMM KaTeropism, nNigTpumka amatop-
CbKWX iHiLiaTUB, BNPOBapXXeHHS rpoMafsHCbKOT
iHiLiaTMBM B KyNbTYPHY pO36yAOBY MiCTa, BU-
3HaYeHHS KYNbTYPHUX MapKepiB Ta NOKanbHUX
KYNbTYPHUX 6peHpiB. PO3BUTOK iHKNIO3MBHOIO
KYNbTYPHOro cepefoBuLLa HanpaBneHnn Ha
CTBOPEHHS PIBHOro JOCTYNY AN19 Ntofen 3 iHBa-
NigHICTIO O MOX/IMBOCTEN KYNLTYPHOrO PO3BUT-
Ky Ta CaMOBUPaXXeHHS, 3MEHLLEHHS Ta YCYHEeHHS
GapepiB i NepeLuKoq, SKi MOXYTb MPU3BECTU A0
BUK/TIOYEHHS NTOfeN 3 KyNbTYPHOro NpocTopy.

Po3BnTOK rpomMapm sk NpoCTOPY B32aEMOAOMNOBHEHHS | Moninory TpaguuinHoro, KNnacu4Horo
i Cy4acHOro MMCTeLTBa, KYNbTYPHOrO PiSHOMaHITTS Ta iHK03ii. KynbTypHi nocnyrn- 365

ali 1 NPOOYKTMW:

CTBOpEHHS cepii BucTaB «[oTsar» 3a TBopamu M. KoLto6nHCbKOro

OinxuTanizauis mysenHoi konekuii. MpoekT «OundpposanHa cnapwmHa M. Kouto6urHcbkoro»

Cant-cneumndik nepdopmaHc «XBana XuUTTio»

®dewH-npoekT «CTunb: Kouo6UHCbKUIA»

dopym nepeknapadis i manicTepHs iHTeprnpeTtaTopis TBop4ocTi M. KoutobumHcbkoro

TeaTpanbHa nabopatopis 3 po6oToto Hap cueHapiem C.MapapxaHoBa «Intermezzo» (nepcnekTu-

Ba peanizauii NpoekTy)

BucTtaska intocTtpauiv oo TBopiB i nocTati M. KOLIOGMHCBKOro B MiCbKOMY MPOCTOPI

BupaHHs Bu6paHux teopis M. Kouto6uHcbkoro

PeTpocnekTuBa KiHOekpaHi3aLil, BinpecTaBpoBaHux LieHTpom JoBxeHka

INiTepaTypHa pesnaeHLis
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Monynspu3aauis Xneoil
IHCTPYMEHTanbHOI My3UKU
Ta XOPOBOro MUCTeLTBa cepeq,
Pi3HMX BEPCTB HAaCeneHHs

36epexXeHHs | pO3BUTOK
YKpPaiHCbKOI KyNbTYPHOI CMagLLMHM
Ta TpapuLinHUX CBST

dopmyBaHHS B rpomMagi NpocTopy
KYNbTYPHUX nocnyr — 365,
3 3a6e3Mne4eHHSM BiflbHOro JOCTYNy
[0 KYNbTYpU Ta MUCTELTBa
AN BCiX COLianbHUX rpyn

IHKTFO3MBHUN PO3BUTOK KYNBTYPHOMO
npocTopy

ApanTuBHI Bignosigi
Ha couianbHi BUKITMKW rpomagm

MipTpumka i po3BuTOK dbecTmBanis, HanpaBneHUX Ha POPMYBaHHS MY3MYHOro Npodinto micTa:
doecTMBano XopoBOi My3MKW iMeHi BiTanis MasiHcbkoro, opraHHUn doecTusanb

«My31nka B MOHacTUPCbKMX Mypax», Vinnytsia JazzFest, dpecTmnBanb cakcodOHHOI My3UKH,
decTumBanb «PycanynH BenvkaoeHb»

npOBeD,eHHSI I'IepC*)OpMaTMBHVIX MUNCTELbKUX SaXOD,iB

Peanizauis mixkHapogHMX KOHKYpPCiB AyX0BOi My3nkn «VinVenti» Ta iHCTPYMeHTanbHOI My3nKK
im. |. 4. MapepeBcbKOro Ta iHWKNX

Monynapu3saLig ansTepHaTUBHUX MPOEKTIB XOPOBOro MUCTELITBA Ta KPaLLMX TBOPIB Y XaHpi
pok-my3nkmn:«Rock’ and Choir» Ta iHWwNx

MipTprmKa | pO3BUTOK 3aXOAiB, HaNPaBNEeHMX Ha MPOMOLLiIO YKPaiHCbKOro MUCTELITBA
CyvacHun popmaT TpaAULINHMUX CBST Ta PeCcTUBaniB YKPaiHCbKOro MUCTELITBa
PozBuTOK racTpodpecTmBanis

MwucTeubki ekcnegmii «3 6aGyCUHOT CKPUHI»

PekoHCTPYKLisSi TUMOBUX A5 KYNBTYPHOMO NaHALWadTy MiCTa MUCTELbKUX MOAiN
MpoBeneHHs 3axofiB i NOAQIN ANs PI3HUX CoLianbHO-BIKOBUX rpyn

MpoBeneHHs 3axodiB y MikpopanoHax MiCTa Ta NPUEAHAaHNX rpoMaaax

3abesnevyeHHs OCTYMHOCTI KyNbTYPHUX NOCHYr
Po3BUTOK iHKIFO3MBHUX apT-CTYAIN
OpraHizaLii BoCTYNHOro A03BiNns: apT-NeKTopil, KyNbTYPHI BeHipku

MpoBeneHHs HaB4aNbHUX CECIN ANl OpraHi3aTopiB KYNbTYPHUX 3aXOfAiIB MPO BaX/IMBICTb POpMY-

BaHHS MO3UTUBHOIO CMPUNHSTTS iHKITFO3MBHOCTI Ta BaX/IMBICTb KYNbTYPU Y POPMYBaAHHI iHKNHO3MB-

HOCTIi cycninbcTBa
KyneTypHuin apTt-Tabip «Ukraine Camp>» ons aiten BMMyLLEeHUX NepeceneHLiB

McuxocouianbHUn 2AanTUBHUIN TeaTp Y 3arafibHOOCBITHIX 3aknafax ans [iten i nigniTkis
BMMYLLEHUNX NepeceneHuiB «5-TEPPA-TEATPA»

ApT-Tepanis

CouianbHW NCUXONOTIYHUN TeaTp ANs BINCbKOBOCYXXO6O0BLLIB, SKi MPOXOASTb JiKyBaHHS
Ta peabiniTauito y Meau4HMX Ta 03[0POBYNX 3aknapax BiHHMLbKOT rpomagm



MpakTuka BUSBNEHHS Ta eTanu
peecTpalii eneMeHTiB HemaTepianbHOI
KYNbTYPHOI cnapLwmHu

PaHkoBi 3ycTpidi «[Mpo KynbTypy 3a KaBoto»
MigTpMKa BONOHTEpPCTBA Ta coLianbHOI iHTerpau;ii

Linkn iHTepakTMBHUX 3axopiB «bi6nioTepania» ons nigTpumku giten 3 cimen BMO Ta toHUX BIHHU-
YaH, WO NoCcTpaxpanu Bifg 36ponHoI arpecii pd

PosBuTOK 6i6ni0TEK SK LIeHTPIB MiXKY/ETYPHOrO Aianory
Peanizauis ocBiTHiX 3axopiB «BinbHa ykpaiHcbka» gns BMO

Linkn cemiHapiB Ta NpakTUYHUX BUI3AIB 3 METOIO MOLLYKY, BUSBEHHS Ta MPOMOLLii OpUriHanbHoro
KYyJNBTYPHOro NpopyKTy «B ekcnepuuito pigHMM cenom»

Linkn 3axopis i3 pocnig>xxeHHs i npomoLii Micbkoro dponbknopy i enocy, nepekasis, 6yBanbLLMHK
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E. AKICHA BATATO®OPMATHA OCBITA

KyneTypa, MMCTELTBO i OCBiTa € B3aEMO3aneXHi
KaTeropii, SiKi B CBOEMY SKICHOMY BUpa3i MaloTb
MOTY>XXHWUI COLLIOKYNLTYPHUI edpekT. OCBITHIN
noTeHujian KynsTypu € 6e3zanepedHnm. Ocobnu-
BOro 3Ha4eHHS HabyBa€ MUCTELIbKa OCBITa, sika
BU3HAYaETLCS He NnLe POopMYyBaHHIM npode-
CiIHUX MUCTELbKUX 30i6HOCTEN, @ 1 CBOIM Npo-
CBITHULIbKMM CDEHOMEHOM.

BuzHavanbHUM Onsi CNPUNHSTTS KYNBTYPU SK
HEeBIB'EMHOI YaCTUHU XUTTS NOANHU € PO3BUTOK
OCBITU. MuCTeLbka OCBiTa He NuLLe CrpsiMoBaHa
Ha siKicHe KynbTypHe A03Binns Ta PopMyBaHHS

META:

K LUE BYAE?

3abe3nevyeHHs 6e3bapepHOro
(B TOMY 4ncni dianvHoro) pocTyny
yCiX rpomMapsH A0 OCBITHIX nocnyr

OunpxuTanizdaluis MUCTELLLKOT OCBITU.

30

NPOMECIMHNX MUCTELIbKMX 30i6HOCTEN, B AOBro-
CTPOKOBIl NepCneKkTUBi OcBiTa y cdepi KynbTypu
doopmye iHTenekTyanbHy CNinbHOTY i NiABULLYE
3aranbHUIN piBeHb PO3BUTKY FPOMaASIHCbKOro
cycninbcTBa.

Baxxnneum € doopMyBaHHS «<KYNbTYPU CHOXU-
BaHHSsI», TOGTO CBIJOMOIrO KOPUCTYBaHHS Kyb-
TYPHUMM nocnyramu Ta npopyktamu. LLloaeHHWM
TpaHcdopMaLiiHUI AOCBIA MUCTELTBA HE NuLle
3MiHIOE NOTEHL,IMHY ayANTOPItO, @ M BNAMBAE Ha
cBiTOMNSA, NIOAUHN, 3MIHIOE MacluTab MUCNEHHS,
dopMye HOBI ceaHCH | KOMMETEHLii, 30Kpema

KpeaTUBHICTb, KPUTUHHE MUCTIEHHS, KOMYHiKa-
TMBHI 30i6HOCTI Ta 30aTHICTb [0 chiBnpaLi.

B ymMoBax BOEHHOroO CTaHy 3 O4HOro 60Ky Ta
3aneXHOCTi Bif 6toaxeTHoro doiHaHcyBaHHS

3 iHWoro pns 3aknapis KYNIBTYpY BaX/IMBUM €
BMKOPUCTAHHS Cy4aCHUX iIHCTPYMEHTIB Mapke-
TUHIY Ta ecpeKTMBHoro MEHEeAXMEHTY OCBITHIX
nocnyr, aHanis p1HKOBOTO CepefoBuLLa. Ddopmy-
BaHHS KyanypHm nponosmu,n TakKMM YMHOM, LLLO6
326e3ne4nTn CBOI 3MiHHI Ta MOCTIMHI BUTPaTK, Ta
reHepyBaHHS MiHiManbHOro NpMoGYTKY BU3Ha4a-
IOTb CTaNNN PO3BUTOK MUCTELLLKOT OCBITH.

36epexeHHs, NiaTPUMKa i PO3BUTOK MUCTELbKOI OCBITU. POpMYyBaHHS 9KiCHOT OHManH-nnatchopmn
ANS PO3LLMPEHHS MPOCTOPY HafaHHS MUCTELIbKUX OCBITHIX MOCHYT.

ali 1 NPOOYKTW:

- CtBOpeHHs LMS-nnatpopmun onst GUCTaHLINHOIO HaB4aHHS

+  Pospobka MeToAMKMN ANCTAHLIMHOIO HaBYaHHS BiAMOBIAHO A0 OePXaBHOro CTaHAAPTY MUCTELLbKOI
OCBITM YKpaiHM 32 OCBITHIMU Nporpamamn 3 06paszoTBOPHOro MUCTELTBA

+ Bipeosnomka Ta MOHTaXx maTepianiB OJjis CTBOPEHHSI HaB4allbHOrO KOHTEHTY

«  CimewHi nekTopii

+ |HTEHCUBM Ta BOPKLLIOMMU BUXIQHOIO AHS

- PosBuTOK MefianpocTopiB, apTCTYAiN, TENECTYAIN, KaHaniB Ha I0TY6 3 CTBOPEHHSIM KOHTEHTY

+ Peanizauis TBOp4oro noTeHuiany 3no6yBayiB MUCTELbKOI OCBITHU LLMSIXOM Ny6niYHUX BUCTYNIB (Mo-
Ka3iB) — KOHLEPTHa, KOHKYPCHa, peCcTMBarbHa, BUCTAaBKOBa AiNbHICTb



IHTerpauia BMNO
B MMUCTeLbKY CMinbHOTY BMTI

MopepHizaLis KOMyHanbHMUX
MUCTELbKUX HaBYaslbHUX 3aKnafis

PozBunTok kBanidoikaLiiv
KYNbTYPHUX MEHEOXEPIB

Peanizauis cninbHUX MUCTELbKUX MPOEKTIB

MigTpmKa iHAMBIAYaNbHUX TBOPYMX iHiLiaTMB

3abesne4eHHs BOCTYMHOCTI MUCTELIbKOI OCBITU A5l 30BHILLUHBO MepeMilleHNX 3006yBaYiB OCBITH
LindpposizaLis LOKYMEHTOOBIry, LUMPOKE BNPOBAAXKEHHS BUCTaHLINHNX TEXHOJIOTiIN B OCBITHBOMY
npoueci

dopmyBaHHS nokanbHUX 6PeHAIB MUCTELIbKUX HaBYaNbHUX 3aknadiB

Peanizauis KynbTypHO-OCBITHIX MPOEKTIB

DopmyBaHHS imiaKeBUX NMOAIN

Peanizauis npoekTy «ArtFreedomKids» y coopmati «gitv pns piten»

BopkLuonu, chopymu, TPEHIHIM, CemiHapu, Kpyri CTONM LOAO HapOLLEHHS NoTeHLiany AieBLiB
KynsTYpW

MepexxyBaHHS KyNBTYPHUX CTENKXONAEPIB

CTBOpeHHS OCBITHbLOI Nabopatopii Ans monopi
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MOHITOPUHI PEANI3ALII CTPATErII

Cunctema MOHITOPUHIY Ta OLiHKK peanizaLii
CTparerii 6yae rHy4koto i npucTocoBaHa fo no-
Tpe6 rpomaan. Cuctema MOHITOPUHIY Ta OLLHKM
HapgaBaTMMe iHdpopMmaLiito Npo:

+  OCHOBHI Npo6nemu Ta ycnixu B peanisaLiii;

+  BKa3yBaTMMe Ha HeobxigHUI obcdr i npegmeT
aKkTyanisauii nonoxeHes Ctparerii.

Moka3HMKN MOHITOPUHIY 6yAyTh: BiAMoBigaTy
couianbHin, PYHKLIOHaNbHIM, TEXHIYHI Ta Tex-
HOMOriYHIN cneuundili 3axogis, | 6yayTb NOB'I3aHi
3 CUCTEMOIO Ta NokKa3HMKamMu ouiHky CTparTeril.
AHaniz NokasHMKiB CTOCYBaTUMETLCS KiNbKiCHUX,

CYYACHA IHOPACTPYKTYPA
BE3MEKA KYJTIbTYPHOIO NMPOCTOPY

AKTUBHOCTI Y CIMOXWMBAHHI
KYNbTYPHUX MOCITYT

EQEKTUBHICTb PEATTISALLT
CTPATETIT PO3BUTKY KYJTbTYPU

OOCTYMHICTb KYNbTYPHOI
IHOPACTPYKTYPU
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SKiCHMX Ta doiHAHCOBMX pPe3ynbTaTiB, AOCNIAXY-
BaHWX Ha PiBHi AisSNbHOCTI, NpoRyKTiB/Mocnyr,
pe3ynbTaTiB Ta BMNAMBY, SKi rpomapa 6yae pearni-
30BYBaTU B MeXax OKpPeMUX Liinen.

O>kepenamu Npo NokKasHUKK peanisauii
i oliHIOBaHHS 6yAyTb BUCTYNaTK:

+  3BITHICTb OpraHiB ynpaeniHHS Ta CTPYKTYPHUX
nigpo3sgpinis rpomagu;

+  3BiTHICTb coLianbHUX NapPTHePIB, SKi peanisy-
FOTb CBOI 3aBO2HHS Ha OCHOBI MiaHiB chiBnpa-
Li i napTHepCbkMX AOroBOPIB;

IHAUKATOPMUW:

3BiTHICTb NMPO peanizoBaHi NPOeKTH, B TOMY
YWUCNi 3BITHICTb Ta PO3PaxXyHOK MO NpoeKTax,
SKi BOAATKOBO PiHAHCYIOTLCS i3 30BHILLHIX
KOLLTIB;

06nik 6a3 gaHuXx, sKi € B pO3nopsaXeHHi rpo-
MaAn abo iHLLIMX YNOBHOBaXeHMX Cy6'ekTiB;

ny6niyHa cTaTucTuka;

JoCnigHULBKI | aHaNITUYHI NPOEKTH, WO pe-
anisoByBaTMMYTbCS B F[POMagi B Lien nepiof,
Ta gK Npo6asuc ans po3pobKN HACTYMHOI
CTpaTerii po3BUTKY KYNbTYPW.

KinbKicTb Ta SIKicTb HOBMX MPOCTOPIB | 3aKNafiB s BNPOBaAXEeHHS KyNbTYPHOI AisfIbHOCTI

KinbkicTb 3aknafis KynsTypHOI iHPPacTPYKTYpU 3 MiABULLEHUM PiBHEM 6Ge3neku

BincoTok cnoxXuBaHHS KyNbTYPHUX MOCAYT 32 COLialbHO-BIKOBMMM O3HaKaMu Ta BUaamun 6asoBoi me-

pexi ranysi Kynstypm

BukoHaHHs CTparterii y BiacoTkax

HasBHicTb MaTepianbHO-TEXHIYHOI ANCIPONOPLIT 4O CNOXMBYUX KYNBTYPHUX NOTpe6



KYINbTYPHI MPOEKTU
3 TYPUCTUNYHUM MOTEHLIAJTOM

MAPTHEPCbBKI IHILLIATUBWN Y
CTBOPEHHI KYJTbTYPHOTIO NMPOAOYKTY

MOHITOPUHT | 3BOPOTHIWN 3B'930K

HASBHICTb KYINbTYPHUX MJTATOOPM
3A TPOMAOSAHCBHKORO IHILUIATUBOKO

MIKKYJTBTYPHA PIBHOMAHITHICTb

OOTPUMAHHS rEHOEPHOI PIBHOCTI

IHKJTFO3MBHA KYJ1bTYPA

MWCTELIbKA PISBHOPIBHEBA OCBITA

FPAHTOBI IHILLIATUBA

BBI

KAOPOBA MNMPIOPUTETHICTb
B KYJ1bTYPI

BFOLKETHWI BIACOTOK §
HA KYNBTYPY (TTEPCOHATbHUI
ABO CIMENHWNI)

KinbKkicTb BENMKOMacCLLITaBHNX KYNbTYPHUX MPOEKTIB

KinbKicTb KynbTYpPHUX NPOAYKTIB, BNIPOBaAXeHMX NPEAcTaBHMKaMUM He3anexXHNX opraHizaLin y cdepi
KyNbTYpU

KinbkicTb peanisoBaHMx AOCNiIAHULBKNX MPOEKTIB B CEKTOPI NTOKanbHOI iCTOPIi Ta KyNbTypU

KinbKicTb KynbTYPHUX NNaTPOPM 32 Pi3HUM KYNbTYPOTBOPYUM PYHKLiOHANom

KinbKicTb KynbTYpPHO-MUCTELIbKMX 3aXOAiB IHTEPKYNBTYPHOrO CrpsIMyBaHHSI

Moka3HWK NpiopUTETHOCTEN XiHOUYNX 26O HONOBI4YMX NOTPED6 Y CHOXMBAHHI KYNBTYPHUX MPaKTUKax

KinbKicTb Ta SIKiCTb iHKNFO3UBHUX KYNBTYPHUX NPaKTUK

HasgBHICTb MUCTELLKUX OCBITHIX 3aKnafiB, KinbKicTb BUXOBaHLiB. KiflbKicHUM Ta SKICHUW NMOKa3HUK

KinbKicTb rpaHTOBUX NPOEKTIB Ta CyMa 3any4eHux nosa 6rogxerom BMTT kowwTis

BincoTok BHecky KyNbTYPHOI AisSNIbHOCTi Y BanoBMIA BHYTPILLHIA NPOAYKT

BincoTok npodecinHux kaapis Ha 3arasnbHy CHOXMBYY MPOMNO3uLLito

BincoTok BMUTpaT Ha KynbTYpY
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POBOYA IPYMNA 3 dIHANI3ALII TEKCTY
CTPATErI KYNBTYPU

lanunHa Slky60Bumy
AHppin O4yepeTHUN
Makcum PinaH4yk
AHppin Opnos
BaneHTuHa Mikynbcbka
BikTopis ApemeHko
Bonognmup lNMopongaH
laHHa Koanb4vyk
HeHunc bpos4ak
OeHunc 360XNHCbKNM
IpnHa IBactok

€sreH MavigaHuk
€sreH COBIHCbKUM
KatepuHa lNopxapeHko

JTrogpmuna JlokaeHko
Jlropmunna HeukiHa
Mapis IleB4eHko
HaTanis 3amkoBa
Hatanka Xmyn

Hatans Cradinyyk
OkcaHa KonecHun4yeHko
OkcaHa SueHko
OnekcaHpgpa BeHcnaBoBcbka
OnekcaHpp BelueneHi
Onekcanpgp ®epopuLleH
OneHa [JaHinosa

Onbra Kongctpyk

Onbra Koniescbka

®doTo: Cepriv OniviHnk, Onekcin Liurankos, AHapin Cynnma

Onekcin LiuraHkos — kooppuHaTtop 3 po3po6bku CTpaTerii po3BUTKY KySbTYpu

BiHHWMLbKOT Micbkoi TepuTOpianbHoi rpomaam Ao 2025 poky B pamkax npoekTy #EU4Culture
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Onbra NapeapgoBsa
OnekcaHpp HukuTiok
PycnaH ManamapoBcbkuii
CsitTnaHa LluraHkosa
CeiTnaHa XopakoBa
Ceprin JlyueHko

Ceprin l'yna

TetsHa ByppenHa-Iy6nika
Taicis 3aBanbHOK

TetaHa KapoeBa

TetaHa MNo6epexHa

FOnisg MoH4ak

FOpili Bonuiubkuii

FOpin IleryH



CULTURE DEVELOPMENT STRATEGY
OF VINNYTSIA CITY TERRITORIAL
COMMUNITY UNTIL 2025
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DEAR FRIENDS,

Culture does not just reflect our traditions
and values, builds bridges between times and
generations, it gives us an understanding

of who we are and what we strive for. It is
through national identity that we regain our
authenticity and present our uniqueness to the
world.

This is the basis of the cultural strategy of our
community. This important document was
developed in a difficult time - the struggle for
our freedom and independence is ongoing. All
the more responsible is the mission entrusted
to all those who will implement it.

These days, we are talking about the need for a
deeper understanding of our own cultural code,
the identification of development vectors and
adaptation to new challenges. It is important
to ensure the value-based functioning of

the cultural space, its material and semantic
content in the context of war and post-war
reconstruction.

Without our mental cultural recovery and the
search for new unifying meanings, there can
be no recovery of Ukraine as such. Supporting
cultural initiatives, creative industries,
strengthening the sense of involvement

in community development, encouraging

residents to address various social issues - all of
this defines our goals.

Thanks to its participation in the EU’s
EU4Culture project, Vinnytsia became one of
the three Ukrainian cities that received grant
support for writing a cultural strategy.

So, together with experts, artists, and the
public, we developed a document that will
allow us to respond flexibly to the needs. This
includes preserving cultural heritage, creating
conditions for the integration of internally
displaced persons, establishing intercultural
dialogue, and supporting the socio-cultural
sphere.

Thanks to the EU4Culture project, we also have
the opportunity to keep Podillia and Ukrainian
culture in the focus of the international
community.

Our city has wonderful talented people who are
ready to create new things, helping to preserve
the heritage of centuries. | am confident that
together, step by step, we will implement

the community’s cultural strategy, which will
open up new opportunities for community
development.

Mayor of Vinnytsia
Serhii MORHUNOV



CULTURE DEVELOPMENT STRATEGY
OF VINNYTSIA CITY TERRITORIAL
COMMUNITY UNTIL 2025

The main goal of the Adaptive Strategy

is to identify and mark the priority areas

of cultural development of Vinnytsia City
Territorial Community for the period up to
2025. Culture as a set of social mechanisms
and tools that give birth to the emotional
energy of an individual, community and society
as a whole should influence the formation of
community identity and cohesion. In turn,

the actualization of adaptive cultural identity
priority will allow to strengthen the role and
importance of cultural rights and freedoms

of representatives of different communities in
the general cultural space; to invent ways to
overcome cultural traumas, providing residents
with a real opportunity for self-expression

and self-improvement; take into account the
cultural needs of representatives of various
communities when forming a balanced creative
environment that will produce innovations and
become a catalyst for economic development
and investment attractiveness of the region.
Thus, the Strategy is a basic prerequisite for
more detailed planning of the development

of the city and community, where culture, its

potential and resources have one of the key
places.

Relevance: The Strategy is a tool that responds
to today’s challenges: ensuring the valuable
functioning of the cultural space in the
conditions of war and post-war reconstruction
(material, meaningful, and notional content).

To achieve this goal, the Strategy focuses on
the following issues:

identification of the most developed sectors
of culture in the community, as well as
prerequisites for the development of new
directions;

+ determination of existing and potential
obstacles to development and priority
vectors;

+ integration of public opinion and cultural
requests of representatives of various
communities into the Development
Strategy;

+ integration of adjacent communities and
IDPs into the cultural space of the city;

« formation of a list of necessary steps,
projects and activities that will contribute
to the development of culture in the
community, forming a common identity and
responding to today’s challenges.

Since increasing the level of cohesion and the
formation of the residents’ identity is one of the
most important results of the implementation
of the Strategy, its development included the
active involvement of the public, which allowed:

+ collect quantitative and qualitative data on
the existing problems and requests of the
community;

« form hypotheses regarding future
development for relevance and possibility
for implementation;

« collect feedback on the Strategy’s
proposals and adjust them accordingly.
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Thus, the basis for developing the Strategy was
the reasoning, ideas and vision of more than

3,000 community residents who gathered for 6

months (from December 2021 to May 2022) by
organizing and conducting:

« 10 working meetings in the format of
focus groups in the community with
representatives of various target groups;

+  public opinion survey among community
residents using the F2F method, in which
more than 2,000 community residents
participated;

« anonline survey of residents, in which more
than 1,000 Vinnytsia residents participated;

« aseries of strategic sessions and a
number of working consultations with the
participation of representatives of relevant
departments of Vinnytsia City Council,
representatives of organizations and
institutions of culture and leisure, business,
NGOs, art organizations, youth.

In parallel, from December 202 to May
2022, a team of experts conducted research
and analytical work on the Strategy, which
consisted of the following steps:

STEP I.

Organization of the work of the working
group on the development of the Culture
Development Strategy. Analysis of the world
experience of developing strategies for the
development of culture of regional and urban
significance. Development of the methodology
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and structure of the future Strategy. Analysis
of interested parties, target groups and
stakeholders.

STEP 2.

Mapping of cultural development. Analysis of
resource opportunities in the field of culture,
leisure and arts development. Conducting

a number of sociological studies in the
community: questionnaire survey among
residents (2,044 participants), focus group
interviews (10 FGDs, 96 participants, online
survey (1075 participants). A series of expert
panels. Formation of a map of problems,
resources and opportunities for development
culture, art and leisure of the city in the
community.

STEP 3.

Development of SWOT-TOWS analysis at the
levels of city and community - city district -
city subdistrict. Cultural spatial analysis and
clustering. Development of pools: «problems
- requests - opportunities». Integration of
pools and formation of links of interaction and
communication in the areas of development
of culture, art and leisure in the community.
Formation of basic development forecasts.
Analysis of local, regional, national and
international trends. Adaptation to the

local context. Development of the vision,
mission, operational goals and tasks for the
development of culture, art, and leisure of
the city. Formation of the basic calendar and

indicators of the implementation of operational

goals and tasks for the development of culture,
art, and leisure of the city.

VALUES

Implementation of the Strategy assumes
that key participants have common values
that synchronize their actions in achieving
the set goal. Values have a hierarchy,
according to which it is first important to
achieve the basic ones, and then to move
to the next levels. This Strategy offers just
such a list of values based on the materials
of working trips and sessions with
interested parties, as well as on the basis
of the analysis of other cities of Ukraine
and the world.

Basic values for provision in the area:

« security: an environment adapted to
external and internal challenges and
threats, or where they are adequately
addressed and monitored;

« provision of basic cultural resources;

- social accessibility: comfort for every
resident regardless of age, gender,
social status.

Values of the next level: (internal)
- sustainability of the cultural system;

+ activation of internal processes:
formulation and compliance with
strategic development goals;

« activation of external processes:
attracting investors, stakeholders,
increasing the flow of cultural product
consumers, tourists, presentation at
the national and international level.



VINNYTSIA CULTURAL CODE

Vinnytsia community in figures

ABOUT THE HISTORY OF THE COMMUNITY

The city of Vinnytsia and its territorial
community have a glorious centuries-old
history. Remains of ancient settlements testify
that its territory has been inhabited since
ancient times.

According to the established historiographical
tradition, the date of the foundation of the
city is considered to be 1363, when after the
victory in the Battle of Blue Waters (1362), the
great Lithuanian prince Olgerd, freeing Podillia
from Golden Horde dependence, created

the Principality of Podillia under the hands

of the Koriatovych princes and ordered the
strengthening of local settlements.

At the end of the |4th century, the separate
Principality of Podillia was liquidated and
incorporated into the Grand Duchy of
Lithuania, and the first Vinnytsia starosta

was appointed in the city. At the same time,

a bourgeois community was formed, the
existence of which was legally recognized in the
middle of the I5th century. Vinnytsia residents
had the right to own city land, trades and fairs,
commercial and industrial establishments, and

other self-governing rights. From the beginning
of the I6th century, the burghers regularly
elected viits to manage the city.

According to the Union of Lublin (1569),
Vinnytsia became part of the Polish-Lithuanian
Commonwealth. Since then, a new stage of
colonization of local lands has begun. From the
I1570s, the starosta government besieged the
castle villages of Khyzhyntsi, Vyshnia, Tsvizhyn,
Vedmedka, and others. In 1598 the city became
the center of Bratslav voivodeship, actively
growing territorially: the suburbs of Sadky,
Slobidka Dubytskoho, Vinnytsia Khutory, Mali
Khutory, Shchytky and Telepenky appeared.
Thanks to an understanding between starostas
and the bourgeois community, on May 30, 1640,
Vinnytsia received the Magdeburg right under
the privilege of King Wladyslaw IV.

With the beginning of Khmelnytskyi Uprising
(1648-1657) Vinnytsia became the center

of the Cossack Hundred of the Kalnytsia
Regiment, and in 1653-1710 (with breaks) it was
a regimental city of the Ukrainian Cossacks.

As a result of the Ruin, from the beginning
of the I18th century the burghers of Vinnytsia

actually lost the right to self-government.
The struggle to restore the status of the
bourgeois community began in the middle of
the century and ended in 1790, when Vinnytsia
received confirmation of the privileges under
Magdeburg law.

According to the second division of the Polish-
Lithuanian Commonwealth (1793), Vinnytsia
was subordinated to the authorities of the
Russian Empire. In 1793-1796 it was the center
of the Bratslav province, and in 1796-1797 it
was the center of the Bratslav governorate.
Soon administrative-territorial reorganizations
lowered the status of Vinnytsia to the level of a
county town (1797).

The city continued to be governed by a
magistrate, that was replaced in 1846 by the
city council, a representative body of power.
With the introduction of the city reform,
Vinnytsia residents in 1880 received the right
to elect members of the city council as an
administrative body, and also created an
executive body - the city government.

Successful self-government ensured the
sustainable development of the city for decades
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and allowed during the First World War to
become the administrative center of Podillia
province, which lasted until 1926.

During the Ukrainian Revolution of [917-192|
and the rise of the Ukrainian People’s Repubilic,
Vinnytsia repeatedly had the status of the
Provisional Capital of the Ukrainian People’s
Republic during 1918-1920.

Under Soviet rule, Vinnytsia became the center
of Vinnytsia region (1932) and reunited the
Podillia lands. In 1930-1937, the settlements of
Vinnytsia district were also subordinated to
Vinnytsia City Council.

The socio-economic and cultural potential

of the city also grew due to the affilliation of
the suburbs and surrounding villages of Stare
Misto (1934), Piatnychany (1938), Tiazhyliv
(1950), partly Vinnytsia Khutory, Sabariv (1967),
Pyrohovo (1972).

With the restoration of Ukraine’s independence
(1991), the country’s accession to the European
Charter of Local Self-Government and the
adoption of the Law of Ukraine «On Local Self-
Government in Ukraine» (1997), a new stage

of self-government of Vinnytsia territorial
community began.

The logic of socio-economic development of
the city’s body led to a significant expansion of
the city limits (2015). On May 5, 2018, the Law
of Ukraine «On Amendments to the Law of
Ukraine «On Voluntary Unification of Territorial
Communities» regarding the voluntary joining
of territorial communities of villages and
settlements to territorial communities of

cities of the republican Autonomous Republic
of Crimea of regional significance» entered
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into force. The law was included in the list
of draft laws important for the continuation
of decentralization and was adopted by the
Verkhovna Rada of Ukraine on April 3, 2018.

By decision of Vinnytsia City Council dated
26.10.2018 under No. 1385, Vinnytsia City
Amalgamated Territorial Community was
formed by joining Desna settlement to
Vinnytsia.

In accordance with the order of the Cabinet
of Ministers of Ukraine dated 12.06.2020 No.
707-r «On the determination of administrative
centers and approval of the territories of
territorial communities of Vinnytsia region»
by the decision of Vinnytsia City Council No.

6 dated 20.11.2020 on the territory of the
formed Vinnytsia City Territorial Community, 3
Starostynskyi districts created:

Vinnytsia-Khutirskyi starostynskyi district
centered in the village of Vinnytsia Khutory
(Vinnytsia region, Vinnytsia district, Vinnytsia
Khutory village, 91, Sahaidachnoho St.),

which includes the territory of the villages of
Vinnytsia Khutory, Pysarivka, Shchitky;

Stadnytsia starostynskyi district with its
center in the village of Stadnytsia (Vinnytsia
region, Vinnytsia district, Stadnytsia village, 2,
Shevchenka st.), which includes the territories
of the villages of Stadnytsia, Velyki Krushlyntsi,
Mali Krushlyntsi, Havryshivka;

Desna starostinsky district with its centerin
the urban-type village of Desna (Vinnytsia
region, Vinnytsia district, village of Desna, 2,
Haharina St.), which includes the territory of
the urban-type village of Desna.

Vinnytsia City Territorial Community is the legal
successor of all property, rights and obligations
of the territorial communities that are part of
it.

Vinnytsia community has a cultural and artistic
space that is comfortable for life, which in

its prospective potential is able to satisfy the
cultural rights and freedoms of different socio-
age categories of the local population: after all,
2/3 of Vinnytsia residents (66%) are satisfied
with life in the community, and 72% are satisfied
with cultural life of the community.

On the other hand, almost a quarter of
Vinnytsia community (23%) are dissatisfied with
life in the community, and every fifth resident
of the community (19%) is dissatisfied with the
culture of the community.

At the same time, over the last year (before
the war), more than half of Vinnytsia
community (52%) point to positive changes

in the community, and 47% to positive shifts

in the community’s culture. But a third of
Vinnytsia residents (31%) believe that life in the
community has worsened, and 39% point to a
deterioration in the sphere of culture.

These negative assessments are due to certain
general socio-economic factors:

+ impact on community development of
crisis phenomena related to quarantine
measures aimed at preventing the spread of
COVID-I9;

+ unstable economic and political situation in
the country in general;

+ weak rates of development of the sphere of



culture compared to culture in developed
countries.

According to Vinnytsia residents, the city

is comfortable for most social, economic

and cultural groups. First of all, this applies

to children (the level of comfort is 59%),
teenagers (55%), young people who are
studying (18-25 years old) (59%) and young
people from 25 to 35 years old (54%). Also, high
indicators of comfort are observed for tourists
(53%), middle-aged residents (35-60 years

old) (51%), representatives of various religions
(50%), social activists (49%) and artists
(painting, music, theater, dance etc.) (48%).

But the least comfortable city is for people with
disabilities (38%), people with prams (42%),
foreigners (43%) and older residents (over 60)
(44%).

Vinnytsia residents evaluate the sphere of
culture mainly based on personal experience

- observing cultural actions and events taking
place in the city (29%), or receiving information
from the mass media, the Internet and social
networks (23%) and personal experience of
participating in cultural events and holidays, use
of community cultural facilities (library, palace/
house of culture, etc.) (21%).

For the seventh year in a row, Vinnytsia

is recognized as the leader of the most
comfortable cities to live in Ukraine, according
to the results of an all-Ukrainian survey
conducted by the Rating sociological group.
And 74% of the surveyed residents of Vinnytsia
believe that the city is developing in the right
direction. The positive image of Vinnytsia
culture can be observed in the associative

series that is mentioned during conversations
about the city and its history and culture,

and which includes locations, institutions,

and certain events: Shchedryk, Sadovskyi
Theater, European Square, children, creative
people, Roshen fountain, VINNITSIan festival,
interesting architecture, VinBookFest, College
of Arts, Castle Hill, Opera Fest, Temples,
Hazinskyi, Vinnytsia Jazz Fest, Officers’ House,
Philharmonic, Vinnytsia Museum, art education
and upbringing, City Palace of Arts Zoria,
excursions, Rodyna cinema, Pirogov museum,
open-air cinema, street food, libraries, cherries,
painting, Air Fest, Gogol Fest, Ticket to the Sun,
NGO PLAI, PIROGOV SKY, Youth Center Kvadrat,
Pich space, Soborna Street, Artynov Tower,
Kotsiubynskyi Museum, Kosmonavtiv Alley.

The above-mentioned cultural and artistic
actions in their cultural potential are
accompanied by emotional coloring, which are
part of happy moments and memories. It is the
modern event development technologies that
make it possible to evoke openness, sincerity,
and a smile in the consumer of cultural

goods. An important structural component

of cultural activity is an optimistic worldview,
faith in a happy future, respect for one’s roots,
preservation of the Ukrainian flavor in various
cultural and artistic practices.

However, unfortunately, there are also forms

of leisure that cause negative associations
among consumers of cultural services,

namely: formulaicity of cultural events, lack

of cooperation, low level of accessibility,
provincialism, culture of behavior, culture of
leisure, stagnation of art education, weak urban
cultural identity, fakeness, lack of information,
instability, grayness, Soviet format, showiness,

indifference. That is why it is time to form
a new consumer culture and strategically
calculate its effective components.
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CULTURAL RESOURCES

According to Vinnytsia residents, the
cultural life of Vinnytsia community today
«revolves» around the fountain, European
Square, Sadovskyi Theater, Central Park,
Museum of Local Lore, Museum of Miniatures,
Museum of Retro Technology, Museum

of Vinnytsia, Vyshenskyi Park, Soborna
Street, Castle Mountain, cinemas, temples,
downtown, Kosmonavtiv Avenue, locations
in microdistricts, scientific departments of
museums, schools.

These spaces and institutions have become a
platform for the realization of a wide variety
of events and activities of collectives, among
which stand out for their uniqueness: the
collective named after Rodion Skaletskyi, folk
ensembles, Rock Club, Step Company, Zoriana
Mriia, Field Cuisine Festival named after Taras
Sych, Zagul-fest, Air Fest, festival of current
creativity, projects of Oleksandr Nikitiuk,
amateur short meter, Literary and Memorial
Museum of Mykhailo Kotsiubynskyi, Kvadrat
Center, art schools, City Day, Europe Day, jazz
festival, weaving master classes.

But evaluating the quality of cultural
institutions of the city, which the residents

of the community visited during the last 12
months, they include the State Academic Music
and Drama Theater named after Sadovskyi
(65%), the Regional Museum of Local Lore
(57%), the National Manor Museum of Mykola
Pyrohov (53%), City Palace of Arts Zoria (51%),
Regional Art Museum (50%), Officers’ House
(49%), Cinemas in shopping centers (49%),
Literary and Memorial Museum of Mykhailo
Kotsiubynskyi (48%), Mykola Leontovych
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Regional Philharmonic (46%) and Vinnytsia
History Center/Vinnytsia Museum (46%).

Regarding the cultural and social events that
Vinnytsia residents attended during the last

2 months in the city, and which were most
memorable, there are Ticket to the Sun, Air
Fest, master classes, Europe Day, City Day,
choral competition-festival named after Mykola
Leontovych, symphony orchestra concert,

rock concert, Vinnytsia Song of the Year,
Community Workshop, VinBookFest, Evening

of Romance, VINNYTSIA JAZZFEST at the
airport, BattleUm, Miss Vinnytsia, Star on the
Christmas Tree, Romeo and Juliet performance,
performance Night before Christmas, Open-air
cinema, a club of fun and resourceful people

in Zoria, Weekend of travelers, Pirogov picnic,
Epiphany, etc.

Residents of Vinnytsia positively assess the
number of religious institutions in the city, but
are not very satisfied with their high-quality
accessibility and comfort. Community residents
also rate the number of thematic and city-wide
cultural events well, which indicates a diverse
functional approach in the organization of
cultural and artistic locations and zones. But
the quality of these measures still needs to be
refined. On the other hand, Vinnytsia residents
evaluate social actions and programs that are
characterized by insufficient quantitative and
qualitative characteristics the most negatively.

As for evaluations of the open spaces of the
city, which play the role of cultural centers of
the city and community, Vinnytsia residents
best evaluate the boulevard along Kosmonavtiv
Avenue (Vyshenka district), the Central City
Park named after Leontovych (center) and

Roshen embankment (center). And the worst
are Vyshenskyi Park and the Castle Hill space.

From the point of view of the accessibility and
comfort of cultural locations, the locations of
the city center received the highest marks:
Independence Square, Square of the Heroes
of the Heavenly Hundred, and Square on the
European Square, which are complemented
by the Lisopark (Khmelnytske Shose). As for
the worst, for Vinnytsia residents it is again
Vyshenskyi Park and the Castle Hill space.

With regard to the safety of cultural spaces,
the safest are Independence Square, Square of
the Heroes of the Heavenly Hundred, and the
most dangerous are the Castle Hill, Lisopark
(Khmelnytske Shose) and Vyshenskyi Park.



POTENTIAL (ACCORDING TO
PARTICIPATORY PRACTICES AND EXPERT
PANELS)

The vision of the future of community culture
should, first of all, begin with an understanding
of consumer activity and perspective in the
creation of cultural products and services by
all stakeholders of cultural transformations. A
detailed study of the modern understanding

of the concept of «free time» is of particular
importance. Thus, walking and exploring the
city (51%), communicating and reading in

social networks (45%), watching video content
on the network (38%), theater (32%), visiting
restaurants, themed cafes are among the TOP-
10 leisure activities of Vinnytsia residents (29%),
sports and sports games (28%), self-education,
self-development (26%), attending concerts
(21%), visiting cinemas (19%) and excursions
(18%). Only 12% of Vinnytsia residents indicate
that for them leisure is just sitting or lying
down.

At the same time, it is important to note
that 2/3 of the residents of the community
try to plan their free time, weekends, albeit
on an irregular basis, and 10% of Vinnytsia
residents do it constantly. It is time for a
phenomenological rethinking of the culture
of planning personalized free time, which

in its potential development is promising
for updating the offered cultural goods and
services.

But more than a quarter (27%) of community
residents are not in the habit of planning their
cultural program for the weekend, and these
are mostly elderly people. The reasons that
make it impossible or prevent residents of

Vinnytsia to plan a cultural program for the
weekend in the first place are the high prices
of entrance tickets for visiting institutions
(42%), lack of information about the work of
cultural and leisure institutions (27%), lack
of information about cultural events (27%) ,
professional level of management of cultural
and leisure facilities (20%).

In addition, residents of the community see
problems in the lack of institutions that would
meet their cultural needs (16%), the low level of
arrangement of cultural and leisure institutions
(16%), uncomfortable premises of institutions
(14%).

The residents of Vinnytsia believe that the
main problems of the activity of cultural and
leisure institutions that require intervention
and solution, are: the lack of artistic spaces

in neighborhoods (32%), lack of information
about cultural events (29%), lack of a modern
concert hall (25%), lack of a municipal gallery
of modern art (24%), insufficient number of
sports complexes for different age categories
(21%), lack of spaces for older people (19%)
and insufficient number of playgrounds in
neighborhoods (17%).

And Vinnytsia residents rely primarily on

the community authorities (66%), as well

as community residents (43%), i.e., the
cooperation of these two institutions to solve
these problems. In Vinnytsia's opinion, state
cultural institutions (39%), which should be
supplemented by public organizations (27%),
local mass media (20%) and commercial
organizations (20%), should also become
indispensable participants in positive changes in
the field of culture.

Residents consider the modernization and
development of new cultural spaces (27%), the
diversification of events (24%), the creation of a
modern concert hall (23%), the modernization
of the material base of institutions (23%), the
provision of a larger volume of information
about events (21%), opening a contemporary
art gallery (21%), improving the quality of
events held (21%) and, accordingly, increasing
their number (20%), developing studios and
clubs for citizens of all ages (17% ) and creation
of children’s theaters, studios, clubs (16%), as
the main priorities in the development of the
cultural sphere of the community.

As for activities that could significantly
supplement the cultural sphere of the
community, residents of Vinnytsia suggest
paying attention to modern art activities (36%),
folk traditional events and holidays (35%),
reconstruction of historical events (30%),
creation of urban legends (23%), amateur
events (18%) and gastronomic festivals (18%).

Diversification of the community’s festival
movement, the development of the culture of
murals in the city, the formation of new spaces
and events «closer to nature», the formation of
artistic platforms and hubs, the development of
events aimed at the development of spirituality
would be a good addition to this.

The development of culture in Vinnytsia
community, according to residents, is
important to form on the basis of uniqueness
(39%), safety (36%), convenience (27%), image
integrity (22%) and universality (21%).
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ANALYTICAL MAP

SWOT-ANALYSIS
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STRENGTHS

Vinnytsia in the list of historical settlements of Ukraine
Availability of monuments of national importance

Unique intangible cultural heritage

Quality/price —inexpensive enough and high-quality personnel
Personalized culture of consumption

Vinnytsia talented artists, still unknown outside of Vinnytsia
Vinnytsia artists known outside of Vinnytsia

The existence of one of the oldest literary and memorial museums in
Ukraine (1927)

Activity of private collectors (exhibition projects Museum of
Transport Models, Auto-moto-bicycle-photo-television-radio-
museum, Museum of Ukrainian Stamps named after Yakiv Balaban,
museum-café Mr. Zavarkin and Son)

Presence of Vinnytsia historical and anthropological school
Architectural and urban center

A powerful center of musical art of various directions and styles
Cultural and recreational phenomenon of Vinnytsia

Formal and informal associations of visual artists

High-quality (innovative, creative) creative projects/initiatives

WEAKNESSES

Identity in the formative stage / blurred cultural identity
Unformed / unsaturated cultural environment
Non-inclusion in the all-Ukrainian context

Low level of cultural management

Lack of sustainable communities and institutions for the
development of artists and managers, which causes their outflow

A culture that does not provoke / does not change

The content of cultural events is not competitive, low quality of the
cultural product, profanation of cultural practices

Weak artistic centers of cinema, literature, theater, plastic arts

Insufficient funds are allocated to cultural projects and institutions,
lack of systemic investments in culture from the business side

Weak culture of patronage and crowdfunding

Unclear understanding of creativity and creative solutions

Lack of institutional development of initiatives

Insufficient number of physical spaces for presenting a cultural product
Weak educational component (formal and informal)

Lack of analysis of the cultural environment, calculation of the
indirect economic effect of culture

No reflections, systematic discussions regarding the content and
quality of cultural products

No formed and articulated urban cultural policy
Low expectations of most consumers for cultural products

Neglected condition of a number of cultural monuments of national
and local importance

Absence of the city’s response mechanism for the preservation of
cultural monuments, a structural unit in the local government

Defunct international airport, lack of multifunctional congress hall



OPPORTUNITIES

Safe environments that create a competitive cultural product

Hub city; a magnet in which something is constantly happening;
vibrant city

Formation of a modern phenomenological adaptation of a cultural
resource to the challenges of the present (war)

Creation of cultural clusters (theater, museum, library, music, design,
crafts, handmade and craft, etc.)

Cooperation/unification of educational institutions and informal sites
Using the cultural creative potential of people from Vinnytsia
(external recognition)

Strategic discourse on the development of the regional and
interregional center with the strengthening of international formats
(restoration of the lost format of interaction, such as exhibitions,
plein airs, residencies, thematic weeks, etc.)

Qualitative and quantitative transformation of cultural products,
formation of innovative approaches to the consumer cultural
movement

The exit of cultural initiatives to the national and international
markets

Independent cultural journalism, criticism, analytics

NN S

War and security
Social and cultural trauma of the population
Loss of development dynamics

Competition from neighbors - creation of regional leadership in
neighboring administrative units

Loss of quality and leveling of the cultural product

«Cultural desert» caused by the total outflow of talent from various
fields, which leads to economic decline
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STRATEGY STRUCTURE

I.  IMISSION, VISION, MARKERS, PRINCIPLES OF THE ADAPTIVE CULTURE OF VINNYTSIA
2. STRATEGIC FIELDS OF DEVELOPMENT:

A. SAFE CULTURE

B. stARTup - CENTER

C. NEW/LOCAL/CULTURAL URBAN PLANNING AND LANDSCAPE
D. CULTURAL SERVICES AND DIVERSITY

E. QUALITY MULTIFORMAT EDUCATION
REALIZATION OF THE FUTURE
RECOMMENDATIONS FOR IMPLEMENTATION
STRATEGY IMPLEMENTATION INDICATORS

o 0 K~ W

PARTICIPANTS OF THE WORKING GROUP
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CULTURE OF VINNYTSIA 2025:

ADAPTATION, SECURITY, DEVELOPMENT

With the beginning of the full-scale invasion the main task for the state and local self- Every munition of the enemy is a strategic
of the russian federation on the territory government bodies to create SAFE conditions attempt to destroy our unique cultural heritage
of Ukraine, most of the priority vectors of for the implementation of cultural policy, as and any sign of our multiculturalism. Today,
the development of the cultural sphere and well as the development of effective tools for culture is a serious weapon that protects and
the main goals, which were declared in the the ADAPTATION of artists and cultural workers  supports all our democratic aspirations. The
strategic documents adopted by February 24, who were forced to evacuate, as well as a recipe  war in Ukraine is primarily a war of civilization
2022, lost their relevance. for overcoming cultural and psychological and outlook, a war of cultures.

trauma.
It is timely to reconsider the meanings and to The rocket attack on the center of the city on
quickly develop new, relevant markers. Active In view of russia’s efforts to erase the national July 14,2022 is another unique reference point
hostilities in Ukrainian cities that are on the identity of Ukraine, the struggle for the in the life of every Vinnytsia resident.
line of conflict and the constant threat of preservation and development of Ukraine’s
missile attacks throughout the country focus cultural heritage has gained new relevance.
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BASIC VISIONS OF THE STRATEGY FOR THE
DEVELOPMENT OF CULTURE OF VINNYTSIA
CITY TERRITORIAL COMMUNITY, DECLARED
IN THE STRATEGIC DOCUMENTS:

EVERY VINNYTSIA RESIDENT IS IMPORTANT -
every Vinnytsia resident, regardless of age,
gender, place of residence, ethnic origin,
religious and other beliefs, social status or
income, will find their place in the changes that
will take place in Vinnytsia. The implementation
of this principle also involves ensuring equal
rights and opportunities for men and women

- gender equality, creating conditions for
greater participation in community life and
self-realization of all citizens, including youth,
the elderly, vulnerable people, people with
disabilities, inclusion and prevention of any
form of social isolation.

(Development Strategy for Vinnytsia City
Territorial Community until 2030
(Strategy 3.0)

VINNYTSIA - DIVERSITY UNITES!

Vinnytsia is an intercultural center of Eastern
Podillia, which unites all residents and guests
of the city of various origins; embodies the
model of intercultural integration; realizes
the advantages of ethno-cultural diversity
and perceives it as a source of innovation and
development of the city.

(Vinnytsia Intercultural Strategy)

CITY AND REGIONAL CENTER

«  Tolerant
«  Vibrant
«  Alive

«  Powerful

« Self-sufficient

+  City meets the future as a city of

accessibility

City of intercultural diversity

+ City of interfaith dialogue

+  City of happy people

+ City of gender equality

+ City of spatial development with mixed
functions

+ City of social integration

+  City of preservation of cultural heritage

+  City of expression of identity: national and
local

+  City of positive hospitality culture

+ Modern city with bright urban features and
cultural and recreational potential

.

(Concept of Integrated Development of the
city of Vinnytsia 2030, direction Comfortable,
Cultural and Socially Responsible City)




MISSION

VISION

VALUES:

EFFECTIVENESS

OPENNESS

TOLERANCE

SUSTAINABILITY

ADAPTABILITY

ENTREPRENEURSHIP

ACCESSIBILITY

50

«Culture is what we do and who we are. This is a wide range of actions and
types of self-expression and activity capable of transforming, challenging,
calming and inspiring, forming a unique identity in the city and community»

THE CULTURE DEVELOPMENT STRATEGY OF VINNYTSIA CITY TERRITORIAL COMMUNITY
IS A STRENGTHENING OF CULTURAL IDENTITY, CREATION OF MEANINGS AND VALUES
THAT INTEGRATE THE COMMUNITY, PARTICULARLY IN THE CONTEXT OF OVERCOMING
CHALLENGES CAUSED BY RUSSIAN AGGRESSION.

VINNYTSIA IS A HUB OF CULTURAL INNOVATIONS, FORMED ON UNIQUE EXPERIENCE,
RICH HERITAGE AND CURRENT RESOURCES.

the confidence to realize one’s own creative ambitions and potential.

use of spaces, interaction and multi-vector communication. Openness to the needs of Vinnytsia
residents and city guests, to social challenges and various development scenarios.

understanding, acceptance and comfortable synergy of diversity as a potential for development.

preservation and development of contemporary cultural beliefs and practices, the essence of
culture in the context of the future.

purposeful acquisition and improvement of interactions (communications) in order to achieve the
maximum level of trust among representatives of different communities of the community.

culture, as part of the creative economy, requires skills and entrepreneurial abilities, the ability
not only to create, but also to promote cultural services and products within the framework

of professional activity, stimulating the emergence of innovations. An important component of
further development is the ability to form business plans, attract grant funds, and use tools of the
market economy. Culture is turning into a driver of economic development.

creation of a cultural environment for different socio-age categories of consumers of cultural
services. Open access in terms of time, space, finance and logistics to a wide range of cultural
activities.



THE COMPONENTS OF THE COMMUNITY’S FUTURE CULTURE WILL BE:

ATTACHMENT TO PLACE

COMMUNICATION

HISTORICISM AND RECONSTRUCTION

FORMATION OF A CULTURE

OF MEMORY / PLACES OF MEMORY

LOCAL URBANISM
CREATIVE PULSATION

cultural adaptation center (2023-
2025) for community members,
integration space for internally
displaced persons from the
cultural / artistic sphere;

the ability to safely and successfully stay in one’s community with relatives, friends and the local
cultural environment, developing it;

spaces, technologies and activities capable of strengthening relations and interaction between
different groups of citizens;

value, cultural and creative traditions of the community;

development in the community of institutions and spaces related to the past that preserve,
research and popularize the everyday social experience of the city and its residents as a special

preservation, reinterpretation, actualization and ensuring the continuity and integrity of historical

narratives;

development of small, comfortable thematic spaces in all corners of the community;

creation of a unique, unrepeatable cultural offer.

MARKERS OF CULTURE DEVELOPMENT

VINNYTSIA COMMUNITY IS:

an art laboratory for «testing» and

popularizing new forms of art and
their combination;

creative polyspace for creating
innovative cultural products and
comfortable self-realization of
artists and specialized startups;

communication space for: artists,
public sector, government, media,
business, researchers.
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FIELDS OF DEVELOPMENT

A. SAFE CULTURE

Culture in the discourse of security is a current
topic that requires a separate analytical
understanding and appropriate practical
implementation in modern Ukrainian cultural
creation. The unifying potential of culture
comes to the fore, which with targeted,
professional approaches and techniques is
capable of bringing local cultures to the

level of functional security from various
phenomenological positions.

The new challenges that have radically changed
the attitude of Ukrainians to the world around
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them, to their country and to themselves, are
bound to transform the deep foundations of
our society - they change the understanding
and meanings of our culture. And answers that
are able not only to preserve the existing, but
also to multiply it, broadcast it, develop it, are
already opening up new forms, formats and
products in cultural life.

«Concerts in a bomb shelter are not about
culture hiding in a shelter, but about the fact
that culture itself is a shelter. This is a shield. In
an extreme historical moment, which Ukraine

is overcoming in a coordinated and noble way,
at a time when documentaries record how
people who in civilian life had language as their
main weapon - and still have it - take up non-
metaphorical lethal weapons to kill and injure,
at this time, culture remains a shield and a
reminder of what this war is about.»

And this is about now and today. But this is also
about what we will be in the future.

Khrystia Leshchuk. Art in a bomb shelter:
how Ukrainian culture lives in times of war.



PURPOSE:

HOW WILL IT BE?

Planning and implementation
of cultural development programs
and projects of Vinnytsia community
until 2030

Research and construction
of the city’s cultural identity

Development of a safe community
cultural space and multifunctional art
and cultural venues

A safe culture and art response to today’s challenges for future development. Culture as an
umbrella, a platform for building oneself and the community. City-transformer: creation of
art shelters - revitalization of basements that can be used as shelters according to security
requirements.

ACTIONS AND PRODUCTS

« Strategy for the development of culture of Vinnytsia City Territorial Community 2026-2030.

+ Research of «Vinnytsia spirit», popularization of «Vinnytsia spirit» markers.

« In-depth local research workshops of cultural and artistic resources of the community
Memory Studies - an interdisciplinary research project on the phenomena of cultural memory.

+ Monitoring of cultural services and products of the community Cultural code. Vinnytsia.

« Aseries of art laboratories with the participation of local and invited artists, cultural agents
and innovators.

- Aset of project proposals announced by international, regional funds and institutions, public
organizations.

« Stimulation of investments in new spaces and platforms for cultural activities based on
research and analysis.

+ Revitalization of basement premises, which, according to safety requirements, can be used as
the simplest shelters and perform the functions of the artistic platform ArtShelter.

+ Reconstruction of the Rainbow movie concert hall in order to provide the city with a modern
multifunctional concert hall.

« Development of proposals for the arrangement and beautification of the Castle Hill location
with the formation of patriotic, cultural-artistic and leisure-tourist spaces.

«  Transformation of club facilities into local centers for the provision of cultural services.

« Transformation of libraries into open platforms of cultural communications.
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B. STARTUP - CENTER

The modern understanding of the cultural
function of the state involves the active
development of creative industries in culture,
where the priority is the initiation of startups
and business projects. It is time to acquire
competitive professional competences and
knowledge that will allow to create and
appropriately promote a high-quality cultural
product with high added value. That is why we
emphasize the priority importance of creating

PURPOSE:

HOW WILL IT BE?

Formation and promotion of Vinnytsia
as a regional center of cultural
diplomacy

The development of innovativeness,
the latest technologies, the study and
introduction of new models of cultural

service to citizens
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a professional communication environment for
entrepreneurial initiatives.

Entrepreneurship in the field of culture,
innovation and technology; creative
incubators, residences; culture of digital
opportunities; support and popularization of
folk crafts; innovative practices regarding the
popularization of cultural heritage (objects of
tangible and intangible heritage located on the

territory of the community); implementation of
design practices, urban design); development
of stage and performative art, formation of
image events for the city. Networking and
international collaboration are important for
the implementation of cultural startups on the
one hand, and on the other - the formation

of messages based on the ideas of patriotism,
public unity, informational responsibility, and
identity.

Development of the community as a cultural communication hub, an artistic laboratory for the
creation of an innovative cultural product and the comfortable self-realization of artists and
startups. Piloting and popularization of new art manifestations, cross-disciplinarity, support of
artists affected by the war. Use of tools of cultural diplomacy to form a positive image of the city,
establish continental and global communications.

ACTIONS AND PRODUCTS

+  Support for measures aimed at strengthening national identity and forming a positive
international image

+ Creation of own cultural narrative for global communication

- Establishment of long-term relations and development of productive partnership

+ Implementation of joint projects with EU4Culture program participants

« Joint project with Municipal Enterprise VinnytsiaCartServis: Cultural Vinnytsia Citizen

+ Creation of a virtual exposition of the Literary Memorial Museum of Mykhailo Kotsiubinskyi

« Development of the cultural media space of the city: creation of a website, Telegram channel,
podcasts and video blogs, joint projects with local and national media, formation of media
literacy

+  Resource support for unique, innovative and experimental initiatives

+  Cultural Technology



Creation of conditions for the
development of modern art and
creative industries in Vinnytsia

Popularization and development
of film art in the community

Development of the project concept of the municipal gallery of modern art VinArtGalery
Opening of a permanent exhibition of modern art

Creation of an open-air gallery using the planes of the walls of downtown buildings
Creation of art stops

Development of theatrical art Theatre without borders: theater courtyard, stage on the roof
and underground, «on the shore» theater

Conducting artistic residencies

Annual competition for the creation of projects in the field of modern art and creative
industries

Support of image events: AirFest, Ticket to the Sun, international winter land art project
Mythogenesis, all-Ukrainian contemporary art competition for young artists named after
Natan Altman, modern art project RE: vision, mural project VIN ART CITY, FashionWeek,
Vinnytsia Tram Fest

Cultural and educational activities aimed at the formation of new competencies: school of
design, media art, electronic music, etc.

Support for activities aimed at the promotion of Ukrainian cinema

Development of the open-cinema format: KinoSad, Mobile cinema, Kinodvoryk, Kinopiknik
Festival of youth short films

Development of production houses, film workshops

VINNYTSIAn Comedy and Parody Film Festival

Saturation of the space of the Rodyna cinema with creative and educational activities, using
the potential of the modernized premises of the institution
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Development of libraries

Project Library-partner Goethe-Institut: Language. Culture. Germany

A series of promotional videos and photo almanacs dedicated to cultural objects, events and
outstanding artists of the community

Development of the Centralized Library System development concept

Formation of fashion for reading and culture of dialogue with intellectuals

Implementation of the BiblioBus and Book Navigation projects in the adjacent communities
Use of modern work methods

Media literacy training in conditions of information aggression

Training course for the elderly in using modern means of communication

Implementation of the Vinnytsia sound book project

Work with IDPs: art therapy, meetings with psychologists, English speaking club, master
classes, hand-made exhibition-fai



C. LOCAL URBAN PLANNING AND LANDSCAPE

Of particular importance for the formation effect is important in the process of forming A strategically planned cultural landscape and
of a favorable cultural space is the creation the cultural landscape and architecture. architecture contribute to solving a number
of cultural landscapes, territories and zones. A cultural landscape zone (territory) is of cultural tasks. Culture and urban planning
One of the main indicators of well-being is the characterized by its own, unique cultural as interdependent and interdependent
emotional comfort, safety and attractiveness meaning, functional uniqueness, defining categories in modern strategic development
of urban natural resources. The sociocultural perception. and restoration.

PURPOSE: A new vision of the familiar cultural face of the city and community. Rethinking, reconstruction

and well-being.

HOW WILL IT BE? ACTIONS AND PRODUCTS

« Theater courtyard
«  Concept of revitalization of city parks

- Design project of the entrance arch to the cinema on Mykoly Ovodova Street
Formation of open

« Natan Altman Square
cultural spaces

«  Mapping of iconic locations that Vinnytsia residents and guests associate with the city
« Expansion of locations for the development of cultural dialogue, urban interventions

+ Installation of art installations around the city
Vinnytsia Museum:

- Ensuring the functioning of the exhibition space in the basement of the Vinnytsia Museum
object Artynov Tower as a place to popularize the urban culture of the community

The development of municipal

museums as a factor in expressing the ) ' ) ) ) '
cultural identity of the community « Anti-emergency and repair and restoration works at the objects of the Vinnytsia Museum
Lvovych Manor and Artynov Tower

« Creation of the restoration concept and design project of the Artynov Tower

« Implementation of the concept of development of the public space of the Lvovych Manor

«  New research projects in the sector of local history and culture
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The formation of a tourist cultural
magnet in a Podillia village

Preservation and development
of the original urban cultural space

Development of the territories of
club establishments as accessible
open public space for creativity and
community activities

Vinnytsia Literary and Memorial Museum of Mykhailo Kotsiubynskyi:

Production and installation of exhibition equipment
Implementation of the Information Support System for the functioning of the exposition

Revitalization of the space of the garden and the square around the museum of Mykhailo
Kotsiubynskyi through the implementation of the landscaping concept based on the results of
the architectural competition Kotsiubynskyi at Home

Rohoziana Khata ethno-manor in the village of Shchytky

Promotion of local crafts as an element of intangible cultural heritage (regional register), a
series of master classes (including inclusive ones) for tourist groups, thematic festivals

Design project of souvenir products

Development of the concept of a folklore art studio

Restoration, study of local cultural spaces

Research and popularization of movable and immovable material heritage

Open stage areas on the adjacent territories of the buildings of club institutions in the villages
of Vinnytski Khutory and Havryshivka

Arrangement of mobile transformative audience spaces with poufs, hammocks and lighting
equipment

Development of the concept of development of Vinnytsia City Territorial Community club
facilities



D. CULTURAL SERVICES AND DIVERSITY

Today is characterized by the search for
new mechanisms, methods and forms of
ensuring cultural practices. Currently, we are
dealing with a worldview process of cultural
transformations, which includes an effort to
move away from templates, to learn more
deeply and comprehensively about various
cultural needs of a person and to offer him
qualitatively new cultural services that are
filled with new, modern cultural content and
diversity.

PURPOSE:

HOW WILL IT BE?

2024. The year of Kotsiubynskyi

Professionally important is the ability to
identify and plan cultural services according
to individual characteristics, criteria and
functional direction. Realized in the form of
goods, products or services, cultural goods,
unlike industrial goods, are characterized by
their ability to satisfy the most diverse cultural
needs and desires of a person.

Support of interculturality, cultural and
artistic events, festivals, holidays, provision of
free access to art for various social and age

categories, support of amateur initiatives,
implementation of civic initiative in the
cultural development of the city, definition

of cultural markers and local cultural brands.
The development of an inclusive cultural
environment is aimed at creating equal access
for people with disabilities to opportunities
for cultural development and self-expression,
reducing and eliminating barriers and obstacles
that can lead to the exclusion of people from
the cultural space.

Development of the community as a space of mutual complementarity and polylogue of
traditional, classical and modern art, cultural diversity and inclusion. Cultural services - 365

ACTIONS AND PRODUCTS

+ Creation of a series of performances Train based on works by Mykhailo Kotsiubynskyi

- Digitization of the museum collection. Project Digital Heritage of Mykhailo Kotsiubynskyi

- Site-specific performance Praise for Life

« Fashion project Style: Kotsiubynskyi

- Forum of translators and workshop of interpreters of the works of Mykhailo Kotsiubynskyi

« Theater laboratory with work on the script of Serhii Paradzhanov Intermezzo (prospect of

project implementation)

« An exhibition of illustrations to the works and figure of Mykhailo Kotsiubynskyi in the city space

«  Publication of an edition of selected works by Mykhailo Kotsiubynskyi

« A retrospective of film screenings restored by the Dovzhenko Center

- Literary residence
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Popularization of live instrumental
music and choral art among different
segments of the population

Preservation and development of
Ukrainian cultural heritage and
traditional holidays

Formation of a space for cultural
services in the community - 365, with
provision of free access to culture and

art for all social groups

Inclusive development
of cultural space

Adaptive responses to community
social challenges
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Support and development of festivals aimed at shaping the musical profile of the city: Choral
Music Festival named after Vitalii Hazinskyi, organ festival Music in the Monastery Walls,
Vinnytsia JazzFest, saxophone music festival, Rusalchyn Easter festival

Conducting performative art events

Implementation of international competitions of wind music VinVenti and instrumental music
competition named after Ignacy Jan Paderewski and others

Popularization of alternative projects of choral art and the best works in the genre of rock
music: Rock’ and Choir and others.

Support and development of events aimed at promoting Ukrainian art
Modern format of traditional holidays and festivals of Ukrainian art
Development of gastronomic festivals

Art expeditions From Grandma's Chest

Reconstruction of artistic events typical for the city’s cultural landscape
Conducting activities and events for different social and age groups

Conducting events in the city’s neighborhoods and affiliated communities

Ensuring the availability of cultural services
Development of inclusive art studios
Organizations of affordable leisure time: art lectures, cultural parties

Conducting training sessions for the organizers of cultural events on the importance of
forming a positive perception of inclusiveness and the importance of culture in forming the
inclusiveness of society

Cultural art camp Ukraine Camp for children of forced migrants

Psychosocial adaptive theater in general educational institutions for children and adolescents
of forced migrants I-TERRA-OF-THEATER

Art therapy

Social psychological theater for military personnel undergoing treatment and rehabilitation in
medical and health facilities of Vinnytsia community



The practice of identifying and
registering elements of intangible
cultural heritage

Morning meetings About culture over coffee
Support of volunteering and social integration

A cycle of interactive activities Bibliotherapy to support children from IDP families and young
residents of Vinnytsia who suffered from the armed aggression of the russian federation

Development of libraries as centers of intercultural dialogue
Implementation of Free Ukrainian educational events for IDPs

A cycle of seminars and practical trips with the aim of finding, identifying and promoting the
original cultural product On an expedition through the native village

A cycle of activities on research and promotion of urban folklore and epics, legends, folktales
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E. QUALITY MULTIFORMAT EDUCATION

Culture, art and education are interdependent
categories, which in their qualitative expression
have a powerful socio-cultural effect. The

of professional artistic abilities, in the long
term, education in the field of culture forms
an intellectual community and increases the

thinking, communication skills and the ability to
cooperate.

In the conditions of martial law on the one hand

educational potential of culture is undeniable.

Art education, which is defined not only by the

formation of professional artistic abilities, but
also by its educational phenomenon, acquires
special importance.

The development of education is decisive for
the perception of culture as an integral part
of human life. Art education is not only aimed
at quality cultural leisure and the formation

PURPOSE:

HOW WILL IT BE?

Ensuring barrier-free (including
physical) access of all citizens to
educational services.

Digitalization of art education.
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general level of development of civil society.

It is important to form a «culture of
consumption», that is, conscious use of
cultural services and products. The daily
transformative experience of art not only
changes the potential audience, but also
affects the worldview of a person, changes
the scale of thinking, forms new sessions and
competencies, including creativity, critical

and dependence on budget funding on the
other, it is important for cultural institutions
to use modern marketing tools and effective
management of educational services, analysis
of the market environment. The formation of
the cultural offer in such a way as to ensure its
variable and fixed costs and the generation of
a minimum profit determine the sustainable
development of art education.

Preservation, support and development of art education. Formation of a high-quality online
platform for expanding the scope of providing artistic educational services.

ACTIONS AND PRODUCTS

+ Creation of an LMS platform for distance learning

- Development of distance learning methods in accordance with the state standard of art
education of Ukraine for fine arts educational programs

+ Video recording and editing of materials for creating educational content

«  Family lectures

+  Weekend intensives and workshops

+ Development of media spaces, art studios, TV studios, YouTube channels with content creation

+ Realization of the creative potential of students of art education through public performances
(shows) - concert, competition, festival, exhibition activity



Integration of IDPs into the artistic
community of Vinnytsia City Territorial
Community

Modernization of communal art
educational institutions

Development of qualifications of
cultural managers

Implementation of joint art projects
Support of individual creative initiatives
Ensuring the availability of art education for foreign displaced education seekers

Digitization of document circulation, wide implementation of remote technologies in the
educational process

Formation of local brands of art educational institutions

Implementation of cultural and educational projects

Formation of image events

Implementation of the ArtFreedomKids project in the «children for children» format
Workshops, forums, trainings, seminars, round tables on increasing the potential of cultural
agents

Networking of cultural stakeholders

Creation of an educational laboratory for young people
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MONITORING OF STRATEGY IMPLEMENTATION

The system of monitoring and evaluating the

implementation of the Strategy will be flexible

and adapted to the needs of the community.
The monitoring and evaluation system will
provide information on:

main problems and successes in
implementation,

will indicate the necessary scope and
subject of updating the provisions of the
Strategy.

The monitoring indicators will: correspond
to the social, functional, technical and
technological specifics of the measures, and
will be related to the Strategy’s evaluation
system and indicators.

MODERN INFRASTRUCTURE

SAFETY OF CULTURAL SPACE

ACTIVITIES IN THE CONSUMPTION
OF CULTURAL SERVICES

THE EFFECTIVENESS OF THE
IMPLEMENTATION OF THE CULTURE
DEVELOPMENT STRATEGY
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The analysis of indicators will refer to
quantitative, qualitative and financial results,
studied at the level of activity, products/
services, results and impact that the
community will implement within the limits of
individual goals.

The sources of implementation and
evaluation indicators will be:

reporting of management bodies and
structural subdivisions of the community,

reporting of social partners who implement
their tasks on the basis of cooperation plans
and partnership agreements,

reporting on implemented projects,

INDICATORS

including reporting and calculation of
projects that are additionally financed from
external funds,

accounting of databases that are at
the disposal of the community or other
authorized subjects,

public statistics,

research and analytical projects that
will be implemented in the community
during this period and as a probasis for
the development of the next Culture
Development Strategy.

The number and quality of new spaces and institutions for the implementation of cultural activities

The number of cultural infrastructure institutions with an increased level of security

The percentage of consumption of cultural services by socio-age characteristics and types of the

basic network of the cultural sector

Implementation of the strategy in percentage



AVAILABILITY OF CULTURAL
INFRASTRUCTURE

CULTURAL PROJECTS
WITH TOURIST POTENTIAL

PARTNERSHIP INITIATIVES IN THE
CREATION OF A CULTURAL PRODUCT

MONITORING AND FEEDBACK

AVAILABILITY OF CULTURAL
PLATFORMS BASED ON CITIZEN
INITIATIVE

INTERCULTURAL DIVERSITY

OBSERVANCE OF GENDER EQUALITY

INCLUSIVE CULTURE

ART EDUCATION AT DIFFERENT LEVELS

GRANT INITIATIVES

GDP

PERSONNEL PRIORITY IN CULTURE

BUDGET PERCENTAGE FOR CULTURE
(PERSONAL OR FAMILY)

The presence of material and technical disproportion to consumer cultural needs

Number of large-scale cultural projects

The number of cultural products introduced by representatives of independent organizations in
the field of culture

The number of implemented research projects in the sector of local history and culture

The number of cultural platforms according to different cultural functions

The number of intercultural cultural and artistic events

An indicator of the priorities of female or male needs in the consumption of cultural practices

Quantity and quality of inclusive cultural practices

Availability of art educational institutions, number of pupils. Quantitative and qualitative indicator

The number of grant projects and the amount of funds raised outside of Vinnytsia City Territorial
Community budget

The percentage of the contribution of cultural activities to the gross domestic product

The percentage of professional personnel on the total consumer supply

Percentage of costs for culture
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